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South Korea's Literary Awards

Written by Jang Eunsu (President of Editing Cultures Institute)

K-Book Trends 2018. 7. Vol.11



Prominent literary magazines like Literature and Society,
Munhakdongne(Literary Neighborhood), Creation and Critique
and Hyundae Munhak(Modern Literature) also hold contests
of their own for up and coming writers. There are many South
Korean writers who begin their literary careers by winning prizes
in these competitions as well. If the aforementioned contests held
by newspapers are geared more towards existing readers, the
magazines tend to select innovative and experimental works that fit
the respective magazines’ images. There is one competition just for
university students that began in 2002 by the Daesan Foundation
in hand with Changbi Publishers. Writers like Kim Ae-ran, Yoon
Go-eun and Jung Han-ah appeared on the literary scene thanks to

this contest.

There are other ways to debut as a writer or “deungdan”(appear
on the stage) without going through the ritual of being reviewed
by other writers, critics or literary editors. Those who bypass
newspaper or literary magazine contests usually win prizes in
competitions for full-length novels. This kind of contest began in
1977 by Minumsa called “Today’s Writer Award” and the contest
aims to award prizes to the best unpublished full-length novel
regardless of whether the author is new or not. At times, these
contests are used by writers who have already debuted to test out
their creative abilities. The prize money can range from 30 million

won to 100 million won but the more important thing is that
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the prize-winning novel gets to be published by a distinguished
publishing house. Competitions like these hosted by Hankyoreh,
Munhakdongne and Changbi all have ended up publishing novels

that later gain much attention on the market.

The Hankyoreh Literary Award given out by The Hankyoreh, a
newspaper in South Korea, from 1996 has introduced acclaimed
novels to the world like Park Min-kyu’s The Last Fan Club of the
Sammi Super Stars, Seo Jin’s Welcome to the Underground, Shim
Yun-kyung’s My Beautiful Garden, Yoon Go-eun’s Weightlessness
Syndrome, Chang Kang-myung’s Bleach and Choi Jin-young’s The
Name of the Girl Who Passed By You. The most recent recipient of

the award would be Kang Hwa-gil for Different Person.
The Munhakdongne novel award hosted by Munhakdongne

Publishing Group from 1995 has resulted in bringing the most

prominent authors of this generation to the forefront. Kim Un-su’s
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Cabinet, Eun Hee-kyung’s The Bird’s Present, Jeon Kyung-rin’s
The Man Who Was Nowhere, Cho Nam-joo’s When You Listen
Closely and Chun Myung-gwan’s Whale all received awards in this
competition and the most recent recipient of this award would
be Hwang Yeo-jung for The Ghosts of Algeria. Changbi has also
been managing their own competition from 2007 and Seo Yu-mi’s
One Cool Step and Jeong Se-rang’s This Close have been awarded

prizes.

“Today’s Writer Award,” which has seen authors like Yi Mun-
yol, Cho Sung-ki, Lee Hye-kyung and Lee Man-kyo receive prizes,
changed their rules in 2015 to award only published works. After
the rules were changed, younger authors have gone home with the
top prizes, like Gu Byung-mo for Hoping That Won't Be Me (Moonji
Publishing), Chang Kang-myung for Reply Army (Eunhaengnamu)

and Cho Nam-joo for Ji-young Kim Born in ‘82.

South Korea’s literary market tends to strongly prefer short stories.
Monthly and or quarterly literary magazines usually have four to
seven short stories published in every issue and there are many
competitions that give out awards once a year to the best one.
The Hyundae Munhak award, which has been around in 1956, in
addition to the Yi Sang award and Hwang Sun-won award have
all received acclaim from readers, naturally lifting the status of
the prize-winning works. One factor that sets these awards is that

the prize winning works are published every year in a separate
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collection with runner-ups.

Awards are not distributed based on varying values by the hosts,
but rather their literary value on a whole. This is the reason why key
South Korean authors have already received these literary awards.
The more popular or central you are in the South Korean literary
world, the more likely you’ve received an award for short stories.
Most awards hosts prefer avoiding giving one author more than
one award, but there is no limit to the number of stories you can
enter so at times, leafing through award-winning story collections

will end up featuring many famous South Korean authors.

The Hyundae Munhak award is managed by Hyundae Munhak,
which is the country’s oldest’ literary magazine. Awards are given
out in three categories: poetry, novels and commentaries. In the
case of novels, authors like Kim Young-ha, Pak Kyong-ni, Park

Wan-suh, Song Sok-ze, Son Chang-sop, Shin Kyung-sook, Yoon
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Dae-nyung, Yi Mun-yol, Lee Seung-woo and Lee Je-ha have all
received this award. Other recent recipients of this prize were Pyun
Hye-young for Sonyuniro, Kim Chae-won’s Berlin Phil, Kim Kum-
hee’s All of Chess and Kim Song-jung’s Inheritance.

The Yi Sang literary award is being managed by Literature &
Thought and it was established in 1977 to commemorate Yi Sang,
a Korean author who is credited with creating modern Korean
literature. The Yi Sang literary award has contributed to creating
the tradition of publishing not only award-winning literary works
but also the runner-up works in addition to handing out prizes.
It is an award that has received much love from readers who seek
out good short stories every year. Key award winners of this prize
include Kim Seung-ok, Kim Yeon-su, Park Min-kyu, Shin Kyung-
sook, Oh Jeong-hee, Eun Hee-kyung, Yi Mun-yol, Lee Chung-joon
and Han Kang. Kim Soom’s The Roots Story, Kim Kyung-wook’s
The Door to Heaven, Gu Hyo-suh’s The Sound of the Wind-bell
and Son Hong-gyu’s I Said I Dreamed A Dream are the most recent

recipients of the award.

Another South Korean daily newspaper, the JoongAng Ilbo, started
giving out its own literary award, called the Hwang Sun-won Award
after the famous Korean writer Hwang Sun-won, in 2001. Every
July, the newspaper receives ten literary recommendations each
from key literature critics and novelists. The thirty works that

receive the most recommendations are long-listed, after which ten
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make it to the short list. One is selected for the award. Key award
recipients have been Kim Young-ha, Kim Won-il, Kim Hoon,
Park Wan-suh, Yoon Sung-hee, Lee Seung-woo and Ha Sung-ran.
Recent recipients are Han Kang for While One Snowflake Melted,
Chung Yong-joon for Walk Through Seonreung and Lee Ki-ho for
Han Jung-hee and Me.

There are literary awards that give prizes to relatively ‘new’ authors
for whom their debut date was less than a decade ago. These would
be Munhakdongne’s young author award that began in 2010
and the Moonji Literary Award managed by Moonji Publishing.
Grand prize winners for Munhakdongne’s young author award
have included Kim Kum-hee, Son Bo-mi, Lim Hyun, Chung Ji-
don and Hwang Jeong-eun. The 2018 recipient was Park Min-
jung for Cecile, Joo-hee. The grand prize winners for the Moonji
Literary Award have included Kim Tae-yong, Park Sol-moe, Yoon
Yi-hyung, Lee Jang-wook, Jeong Ji-don and Park Min-jeong. The
2017 recipient of this award was Paek Su-rin for The Summer Villa.
These awards give readers opportunities to meet new, talented

authors.

From a broader point of view, the Shin Dong-yub literary award
managed by Changbi that gives awards in both novel and poetry
categories also plays a similar role. Changbi started giving this
award in 1982 in memory of Korean poet Shin Dong-yub and

his fighting spirit. At first the award was managed as a support
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fund for authors who showed exceptional talent, but currently the
recipients and their award winning works are announced to the
public. Authors who have received this award would include Gong
Sun-ok, Kim Mi-wol, Kim Ae-ran, Park Min-kyu, Yi Mun-gu, Chun
Sung-tae, Cho Hae-jin, Chun Woon-young, Choi Jin-young, Hyun
Ki-young and Hwang Jeong-eun. Kim Kum-hee’s Sentimental Goes
One or Two Days, Kum Hee’s My House That Doesn’t Exist On

Earth and Kim Jeong-ah’s Thorn have also been awarded this prize.

While most literary awards in South Korea are linked to publishing
houses, literary awards managed by key newspapers like the
Hankook Ilbo literary award and Dongin literary award and
contests like the Daesan literary award by the Daesan Foundation
give prizes to already-published works and rather aim to recognize

writers for their contribution to the country’s literary sphere.

The Hankook Ilbo literary award was first given out in 1968 by
the Hankook IIbo newspaper in order to drive authors to use
their creativity more and write pure literature, moving beyond
commercial success and literary divides. At first the paper also
received applicants with short to medium length stories, but now
the grand prize is only given to works that have already been
published. It is widely considered the most coveted prize by young
Korean authors. Key recipients would include Kwon Yeo-sun, Kim
Kyung-wook, Kim Ae-ran, Bae Soo-ah, Song Sok-ze, Shin Kyung-

sook, Lee Ki-ho, Yi Mun-gu, Lee In-sung, Lee Chung-joon, Lee
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Hye-kyung, Ha Sung-ran, Han Yu-ju and Hyun Ki-young. Chun
Sung-tae’s The Two Self-Portraits (Changbi), Yoon Sung-hee’s I
Lay On My Pillow (Munhakdongne) and Chung Se-rang’s Fifty

People (Changbi) are more recent recipients of the prize.

The Dongin literary award was established in 1955 to commemorate
Korean novelist Kim Dong-in. It experienced several hiatuses
and from 1987 it has been managed by the nation’s biggest daily,
the Chosun Ilbo. The judges for the award, who are usually in
their roles for as long as possible, read through full-length novels
and short story collections and come up with a long list every
month. The reasons behind their selections are introduced in the
newspaper and every autumn, a shortlist is announced. A deep
discussion ensues and the final prize is awarded. Recipients of this
prestigious award include Gu Hyo-suh, Kim Sung-han, Kim Young-

ha, Kim Hoon, Sun Woo-hwi, Song Sok-ze, Yi Mun-wol, Lee Seung-
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woo, Lee Ho-chul, Cho Se-hee, Choi In-hoon and Pyun Hye-young.
Kim Jung-hyuk’s The Embrace With Fake Arms (Munhakdongne),
Kwon Yeo-sun’s Farewell Drunkard (Changbi) and Kim Ae-ran’s
Outside is Summer (Munhakdongne) have been recent recipients

of the award.

The Daesan literary award was established by the Daesan Foundation
to contribute to the globalization of Korean literature. It looks
at literary works from the most previous two years and prizes
are given to the best poems, novels, play scripts, commentaries
and translated works. The foundation is known for its work in
recognizing translated Korean works and as such, the prize winners
for the poetry, novel and play categories are given opportunities for
their work to be translated in a different language. Recipients of
the Daesan award include Gu Hyo-suh, Kim Soom, Kim Yeon-su,
Kim In-sook, Kim Ju-young, Park Hyung-suh, Lee Seung-woo, Lee
Chung-joon, Chung Young-moon and Hwang Sok-yong. Hwang
Jeong-eun’s I'll Keep Going (Changbi), Kim Yi-jeong’s Time of the
Ghost (Silcheon), Son Bo-mi’s Dear Ralph Lauren (Munhakdongne)
are recent recipients of the award. In the play or drama category,
Go Yeon-ok, Park Geun-hyung, Bae Sam-sik, Oh Tae-suk, Lee
Kang-baek, Lee Man-hee have received the award while most
recent awards have gone to Kim Jae-yub’s The Alibi Chronicles and
Chang Woo-jae’s Isn't This Joyful As Well. Poets who have received
the Daesan award include Ko Un, Kim Sa-in, Kim Chun-su, Baek

Moo-san, Shin Kyeong-nim, Lee Seong-bok, Lee Chang-wook,
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Jin Eun-young, Choi Seung-ho, Hwang Dong-gyu and Hwang Ji-
woo. Seo Hyo-in’s Yeosu (Moonji Publishing) was its most recent

recipient.

Korean poets also make themselves known via new poet contests
held by literary magazines, similar to novelists and their newspaper

contests.

The Kim Soo-young literary award was created in 1981 by Minumsa
to honor Kim Soo-young, one of Korea’s most renowned poets.
At first the award was handed to published works only, but from
2006 it was turned into an open contest, giving young poets the
opportunity to win the top prize. Recipients of this award include
Kim Kyung-joo, Kim Ki-taek, Kim Hye-soon, Song Chan-ho, Lee
Seong-bok, Chang Jeong-il, Chung Hee-song, Cho Jeong-kwon,
Choi Seung-ho, Hwang In-chan and Hwang Ji-woo. The 2017

recipient was Moon Bo-young for Book Pillar.

The Nojak literary award was established in 2001 to commemorate
Korean poet Hong Sa-yong. This award is usually given to young
poets who write experimental works of poetry and the award itself
is considered as a weathercock of sorts for the future of South
Korea’s modern poetry. Key recipients include Kim So-yeon, Kim
Haeng-sook, Moon Tae-jun, Son Taek-su, Shin Yong-mok, Shim
Bo-sun, Lee Moon-jae and Lee Young-gwang. In 2017, the award

was given to Hong Sin-sun’s On the Hapdeokjang Road.
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The two literary awards created to remember the two most famous
poets who contributed to modernizing traditional Korean emotion,
Kim So-wol and Seo Jeong-ju, cannot be left out. The So-wol poetry
literary award was first established by Literature & Thought in 1986
and the Midang literary award has been managed by JoongAng
IIbo from 2001 along with the Hwang Sun-won award. After the
prize winners are selected, their works are published along with the
runner-ups. Key recipients of the Midang literary award include
Kim Ki-taek, Kim Un, Kim Haeng-sook, Kim Hye-soon, Moon Tae-
joon, Lee Young-gwang, Chung Hyun-jong, Choi Seung-ho, Hwang
Byung-seung and Hwang Ji-woo. The recipient in 2017 was Park
Sang-soon’s Endless Trembling, Endless Embrace. Meanwhile, the
recipients for the So-wol literary award have included Kim Yong-
taek, Na Hee-deok, Moon Jeong-hee, Moon Tae-jun, Song Soo-
kwon, Oh Se-young and Lee Seong-bok. In 2017, Yoo Hong-jun’s

The Bukchon Crow received the prize.

The Kim Dal-jin literary award was established in 1990 in memory
of poet Kim Dal-jin. The award is usually given to poets whose work
focuses on spiritualism in the world of materialism and awards
are given out in two categories: poetry and poetic commentary.
Recipients of this award include Kim Myung-in, Na Hee-deok,
Moon In-su, Song Jae-hak, Oh Se-young, Lee Mun-jae, Cho Jung-
kwon, Chung Hyun-jong, Choi Jeong-re and Hwang Dong-gyu.
In 2017, Lee Gun-chung’s There Was A Horse in the Gokmadan’s
Backyard (Seojeongsihak) won the top prize.
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The Manhae literary award was established by Changbi in 1974
to commemorate Korean poet Han Yong-un. The judges for this
award consider all literary works regardless of genre, including
poetry, novels, commentaries and reports, over the most recent
three years. Recipient poets have included Ko Un, Kim Ji-ha, Baek
Mu-san, Shin Kyeong-nim and Lee Si-young. Novelists who have
received this award include Gong Sun-ok, Kim Young-ha, Park
Wan-suh, Shin Kyung-sook, Yoon Young-soo, Yi Mun-gu, Han
Kang, Hyun Ki-young and Kwang Sok-yong. Last year, Kim Jung-
hwan’s The Name That Befell Me (Munhakdongne) received the
top prize while a special award was given to recognize a report by
Hwang Sok-yong and others regarding the situation in Gwangju,
South Korea after a military coup in May 1980, called Past Death,
Past the Darkness of This Age (Changbi).

Aside these, there are other literary awards in South Korea that are
too many for this limited space. According to one statistic, there are
more than 250 such prizes. In honest truth, it is easy to establish
a literary award and then go on to select a good novelist or poet.
However, it is a far more difficult task finding unique writers or
poets like literary awards should when dealing with a minority
language like Korean. After organizing this list of excellent literary
awards that show the uniqueness of Korean literature, one cannot

help but hope for more diverse literary prizes.
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Written by Jihye Gwon
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you've already felt from the name, as soon as you open up one of
our books, you feel calm, quiet and like you can focus entirely on
the story. ENT symbolizes the fun in content. It also means all
stories can be the source of entertainment content. Gozknock ENT’s
business model is currently divided into three sections: publishing
and serial uploading, secondary copyright contracts and education
for authors. Above all else, we are a professional original story for
video IP development company, and it is our mission to provide

excellent content and educate new talent.

KPIPA
We are curious to know the genre literature brands that Gozknock

ENT has.

Bae

I think we can introduce the literary genres Gozknock deals with
with a number of different meanings. First would be the history
‘faction’ genre that has helped the company establish its foundation.
Through books like Five Special Cops and Direct Writing we were
able to know for sure the value of written content that could be
adapted into film. By expanding that thought, we asked ourselves,
‘What genre would people like best if it was adapted into video
form?’ And we arrived at ‘K-thrillers’. Much of our efforts goes into
honing part of our craft.

What we’re thankful for is that our fans, the readers of our thrillers,

have given us a slogan of sorts. This would be, “Just trust and read
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Gozknock ENT's K-thriller series

GozknocK’s thrillers”. We believe our achievements are only as big
as the trust and acknowledgement our readers give us.

In our business expansion to include web novels, we’ve newly
launched the publications of romance novels. Our romance
novel brand name is ‘GRomance’, with the letter G coming from
Gozknock. This genre has also gained popularity from word of
mouth and readers have been seeking them out through web novels
and webtoons. Lastly, we are considering expanding again to
include science fiction works. There is much demand for content in
this genre in markets like China and the United States and we are
eyeing to see if there is a good story out there like Voyager we can

launch in South Korea and elsewhere.
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Gozknock ENT's science fiction novels

KPIPA

Is there a special tactic that you use to seek out good writers?

Bae

It’s our goal this year to bring together a group of 100 local writers.
We are currently working with KOCCA and the SBA to create an
educational course and encourage new, young writers.

In South Korea, there is a desperate need for a development
program that has a good system to educate writers. So in our case,
since the beginning of the company, we’ve tried to funnel our
efforts into creating a good education program for authors. We felt
that we needed to aggressively find authors who have diverse talent
and a strategy to let them reach their potential through learning. In
this process, we've managed to find what certain styles individuals
have as well as what genres they are most comfortable with in order
to help them publish books that can later be adapted into films,

dramas and even webtoons.
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2018 Web video novel creator course_
learning class for authors

In the case of thrillers, these novels have to follow a certain structure
even from the very first page. So we scrutinize every 50 to 100 pages
of the drafts. If a writer has written 500 pages but we feel it’s not in
the form of a thriller, we will urge them to start from the beginning.
Through this detailed writing that’s planned out from the beginning
we get good thrillers.

I think our biggest competitive edge at Gozknock would be this
collaboration with the writers and our story development system.
The producers who work in the video industry boast the highest
skills in the story industry. In order to create intellectual property
they can be satisfied with, you have to have a detailed development
program like I mentioned. Otherwise, you will have a difficult time

obtaining excellent work.

KPIPA
Do tell us about the moments when you felt ‘happy’ by discovering

a certain story or author.
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Bae

There are people who say there are three kinds of people in the
world: man, woman and writers. (Laughs) I do think writers have
a whole different system of thinking than most other people. And
they should be respected for that. It’s our hope that all writers will
be able to look deep at their own potential and drive themselves
to be their best. In that respect, I think I can say Gozknock ENT
encourages writers and helps draw something special out of them.
One memory I have is of some of our writers feeling exactly what
we were thinking as we worked together. It was basically the writers
surprising themselves, saying they never knew they had this kind
of ability in them. When rough writing reads rhythmically, or when
a certain piece of work comes out better than the editor expected,
then that ends up being very fulfilling. In these cases, we end up
signing future contracts with the authors quite easily.

At times this has led to signing contracts for secondary copyright
sales or even overseas translation deals. One author told us he
never thought he would be able to achieve the things he did, being
a newly debuted author. He thanked the editors and planners and
afterwards, he told us he was leaving everything to us because
he could trust us to do the right thing for him. “I’'m just going to
write!” he told us. I think that’s when this work feels most fulfilling.
And we try hard to give back as much as well. (Laughs) In the end,
it’s a process that involves feelings going back and forth. The more

we try to help our writers shine, the better our results are.
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History ‘faction” novels Five Special Cops (left) and Direct Writing (right)

KPIPA
We've heard you've had some successes in international events.

Could you tell us about them?

Bae

One feat that we’'ve managed would be that we were selected
four years in a row from 2014 to 2017 for the book-to-film Asia
Film Market at the Busan International Film Festival. Of the four
works that were pitched, we’ve completed deals for their film
adaptations. Last year we pitched Lee Jeong-yeon’s Five Special
Cops and received a new creator award. This award is usually given
to the creator who has the best pitch and thanks to this award,
Gozknock ENT’s name became a bit more famous. I think this was
possible only because of the hard work and passion our editors and
producers poured into the projects. We tried to prepare as much as
we could for a dramatic pitch.

Aside from this, we participated in the K-Story event hosted by
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Affairs of Fate, My Sister

KOCCA and ended up signing a contract with a Japanese publisher
for a 2016 entry novel called My Sister. We're now anticipating the
novel’s translation and subsequent release. A 2017 entry novel in
China called Affairs of Fate caught the eye of China’s only listed
literary contents provider, which is a private publishing company.
Their film making arm has expressed an interest in the original

work and we are in talks with them.

KPIPA
Are there any upcoming publications from Gozknock you’d like to

tell us about?

Bae

We're currently working on four K-thrillers at the same time. One
of these would be the next new release that deals with music by
author Kim Yong-tae, who wrote Meteorite Hunters, and another

is a fantasy thriller by Ju Jin, who wrote Direct Writing. We're also
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preparing a political thriller by Kim Ju-ang, who received an award
for Papa’s Scent is Alcohol Scent. Also coming soon would be the
seventh thriller by Kim Ji-yeon called Red Hat, which is a family
thriller based on fairy tales. Our hopes are high for these books as

we’ve been working on them for a long time.

KPIPA

We’d like to know what your plans are for the future.

Bae

Our plan is to become the best entertainment content original story
company that everyone wants to work with. Recently we’ve had film
industry people recognize us first. We really have a professional
know-how when it comes to adapting story content into video.
It’s also our dream to take our work abroad. We’d like for a lot of
requests to come in so that books by Korean authors’ works are
translated and sold abroad and later adapted into movies. We hope
K-thrillers are not only on bookstores’ shelves in Japan but in those
of the United States, China and France. It’s our eventual goal to
create Korean thrillers and romance novels that people around the
world can enjoy.

For this, Gozknock ENT has a mission to find new authors like
finding pearls in the mud. After discovering them, we need to create
good, trusting relationships with them and work together. We have
pride in creating global content from original works and that pride

is probably what gives value to what we do.
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Hostages Trial, Mr: Lee Clean Center

KPIPA
Lastly, are there any Gozknock ENT books you’d like to introduce

to our readers outside Korea?

Bae

My Sister, which we agreed to publish in Japan in 2016 was finally
released there this year. At first, responses to the novel were, ‘Were
there thrillers in South Korea?’ But we ended up changing these
opinions and the feedback has been largely positive. We're hoping
with this, our K-thriller brand takes off in Japan, which is safe to
say the home country for thrillers.

In the case of Hostages Trial, it received much interest at the
recently held New York Rights Fair from U.S. buyers. It’s a novel
that we are curious to see adapted into film or television.

We signed a deal regarding Mr. Lee Clean Center with a Taiwanese
publishing group early this year as well as Indonesia’s M&C
Comics. It’s a work that’s been contributing to the growth of Hallyu
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GRomance series

content. Deals have been signed for its adaptation into a television

series, so we are excited to see what that will look like.

My Precious Ghost In A Jar and The Windy Hills are historical
romances that have been sold to other Asian countries. We've
signed a deal for My Precious Ghost In A Jar with M&C Comics
while The Windy Hills we have a contract with Indonesia’s Haru
Publishing.

It’s quite difficult to enter the Chinese publishing market, but
we’ve had some success after we pitched Affairs of Fate. In South
Korea, it’s currently being published as a webtoon series. We hope
many readers inside and outside South Korea will be able to lose

themselves in our garden of content.
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Issue

2018 Seoul International Book Fair ‘New Definition”

The annual Seoul International
Book Fair, now in its 24th year,
was held for five days from June
20 to 24 at COEX, Seoul with
the theme ‘New Definition’. At
the fair’s local exhibitions 234
companies participated, while
in the international booths 91
companies from 32 countries
including France, the United

States, Japan and China took
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part in the festivities. The guest country of honor for this year’s fair
was the Czech Republic. In line with the theme ‘New Definition’,
there was a variety of seminars, conferences, special programs,
events and exhibits. Just inside the fair venue were shelves of
books, unique booths, events and lectures by famous participants
that caught your eye. There were many different programs to
satiate all kinds of book lovers at the Seoul International Book
Fair. This piece delves into this year’s book fair that aimed to shed
seriousness, centering around ‘the light novel festival’ and a special
book fair inside the main book fair called ‘Summer, First Book’ that

saw the most popularity over the five days.
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Special book fair ‘Summer, First Book’

At this year’s book fair and its special programs, one called ‘Summit,
First Book’ was the first of its kind, introducing ten new releases:
Rhyu Si-min’s History of History (Dolbegae), Kim In-sook’s Just
One Eternal Night (Munhakdongne) and Lee Yeong-do’s Over the
Choice (Golden Bough). Visitors were able to meet the authors of
the releases at their respective publishers’ booths. Among these,
a long queue formed at the autograph event for acclaimed fantasy
writer Lee Yeong-do and his first book in a decade. Rhyu Si-min,
who was unable to hold an autograph event due to time and space
restraints, participated in a session where fans snapped photos
with the author. Fans lined up to grab numbered tickets for the
chance to meet Rhyu and many succeeded in meeting the author.
Kim In-sook, recipient of many literary awards like the Yi Sang
literary award, Hyundae literary award, Hwang Sun-won literary
award and Dongin literary award, also saw many fans lining up to
get their books autographed, seeming to reflect their avid interest
in Korean literature. In addition to these authors’ books, Kim Tak-
hwan’s This Aloof Love (Bookspear), Lee Seung-woo’s Tears to
Hold Back Created Tears (Maumsanchaek), Choi Min-seok’s With
Ponderings and Novels: I Pretended to Write Without Care, but
Actually These Are Actually Thorough Answers (Bichae), Choi Ki-
hong’s When You Are in Pain But Cannot Say So: Facing Your
Emotions (Saheopyoungron), Kwak Ah-ram’s I Eventually Did Not
Become a New Yorker (Art Books), Jeong You-jeong and Ji Seung-

ho’s Jeong You-jeong Tells Stories About Stories (Eunhaengnamu)
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and The Right to Have Better Debates (Humanist) by Kim Eun-sil

and others were available at this special book fair.

Korean Literature, Meeting With Authors

While the Seoul International Book Fair was ongoing, young
Korean authors currently leading Korean literature like Kim Geum-
hee, Jeong You-jeong, Ku Byung-mo, Cho Nam-joo and Chang
Kang-myung held autograph sessions at their publishers’ booths
and met their fans. In addition to the autographing events at the
special ‘Summer, First Book’ event, the weekend these young
Korean novelists held their autographing sessions saw crowds
milling into the book fair venue, packing the space with readers

anxious to meet their favorite writers.
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Main conference: Books, Humans and Future

The main conference of the Seoul International Book Fair called
‘Books, Humans and Future’ related to the fair’s theme ‘new
definition’ addressed the question: ‘If artificial intelligence learns
and writes in the near future, how will the relationship between
books and humans change?’ It was a chance for participants to hear
diverse opinions on how books are affected in a day and age where
things are changing swiftly. More than 100 people flocked to the
conference that had sociologist Lee Jin-kyung, physicist Kim Sang-
wook and author and culture critic Jeong Yeo-wool on the panel.
Yonsei University professor Lee Sang-gil moderated the event.
The following are key points from the panelists for those who were

unable to enjoy the conference in person.

“The future and past of books, for unreadable books”

Sociologist Lee Jin-kyung offered a philosophical look into books
with the theme “the future and past of books, for unreadable
books”. There are many outlooks that in the future, the publishing
industry will suffer, but Lee countered those opinions saying there
will always be people who wish to deliver secrets through books and
those who seek to crack them. Lee stressed in the future reading

books will carry an important meaning.

“Where did books come from and where are they going?”

Physicist Kim Sang-wook gave a historical presentation called,

“Where did books come from and where are they going?”,
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explaining in order to know the future of books, one must know
the past of books. One cannot know the exact future of books, but
books do not exist as simple records of time. Kim said one must
think deeply about what the relationship is between man and

books, what humans gain from books and what books sell.

“Paper books, electronic books and audio books - for their creative
co-existence”

Lastly, writer Jeong Yeo-wool gave a speech called “Paper books,
electronic books and audio books - for their creative co-existence”.
Physical difficulties presented by paper books can be overcome
with electronic books and audio books, Jeong explained, while the
advancement of electronic books and audio books does not equal

a crisis for paper books. Rather, Jeong added, paper books can co-

exist in the digital age because of its analog aspect.
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International conference - Copyright in the Digital Age:

the Rights of Authors and Publishers

At this year’s book fair and its international programs was a
conference called ‘International conference - Copyright in the
Digital Age: the Rights of Authors and Publishers’. With the arrival
of the digital society, the creations of writers can go in hand with the
expansion of media and be applied to a number of different media
while also being used in various cultural art genres. This makes it
easier for readers to approach while at the same time, protect the
rights and profits of the original copyright owners and prevent
illegal copying. The system in which payments to use this content
has become pluralized and complicated. Regarding this, several
copyright professionals working outside of South Korea were
invited to the conference regarding copyright in a digital age. Kim

Myung-hwan, director of the Policy Research Institute of Korean
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Publishers Association moderated the event. This conference too, is

summarized below for those who missed the event in person.

“The good, the bad and the ugly world copyright trends”

Jose Borghino, secretary general of the International Publishers
Association, summarized global copyright trends into three
categories - the good, the bad and the ugly. Good trends were strong
and stable copyright laws, copyright infrastructure with a sturdy
base and government intervention, he said. Non-government
organizations against copyrights fell into the ‘bad’ category, while
attempts to debate copyright for the public that create negative
results would go into the ‘ugly’ category. Actions to funnel away
public funds by changing copyright laws and other unfair practices
also fall into the ‘ugly’ category, according to Borghino.

“The publishing industry’s cultural, economic value”

Caroline Morgan, CEO of the International Federation of
Reproduction Rights of Organizations, introduced the audience to
the cultural and economic value the publishing industry carries and
expressed her regret over copyright infringements by some schools,
libraries, companies and governments. She went on the stress
strong regulations against copyright infringements and legal means
to obtain publication rights could only drive a country’s publishing

industry further and create new content.
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“Copyright and policies focusing on copyright management”

Sarah Faulder, CEO of the Publishers Licensing Service in the
UK, gave detailed examples from where she is currently based to
explain copyright and policies that focus on copyright management.
Copyright laws in the United Kingdom, their past, their present,
the works that are currently under the protection of those copyright
laws, the duration of that protection, exclusive copyright rights,
actions that do not fall under copyright law infringement and key
roles of bodies responsible for managing copyright for publishers
were all addressed by Faulder. She also told the audience of a
number of policies that could be used in South Korea for local

authors and publishers while offering detailed example cases.

Special Exhibition: The Light Novel Festival

The ‘Light Novel Festival,” which marked its third anniversary this
year through the Seoul International Book Fair, provided a special
experience for visitors to see with their own eyes the expansion of
genres brought about by the growth of the light novel market, which
previously was thought of as an inferior culture of sorts. Autograph
events by famous Japanese light novel authors and illustrators
saw many people participating. Limited edition publications that
could only be obtained at this year’s books fair and character items,
original artwork exhibitions were all on display, making it a delight

for light novel fans from all over.
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Aside these, there was the international booth corner where a
variety of books and magazines created outside South Korea could
be seen as well as an audio booth where books could be read on
tablet PCs. A special exhibition on magazines called ‘the age of
magazines’ was also available as well as a book goods event, a
booth where one-person publishing applications could promote
themselves, an inter-Korean booth where passersby could compare
words used in North and South Korea, a ‘reading pharmacy’
program where readers would be recommended books were all at
the book fair and became hits with visitors. Thanks to the events’
popularity, a record number of visitors came to the book fair and
more details on the fair, which is now concluded, can be seen on

the fair’s official website.

2018 Seoul International Book Fair official website: www.sibf.or.kr
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Ha Seong-Ran,
An Author Ready to Talk

Organized by Gwon Ji-hye

KPIPA

Ha Seong-ran(Ha below)
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short story collections,
four full-length novels

and four books of prose.

KPIPA
Recently your work was

featured in an online

English literary magazine

5 ]
© https://www.asymptotejournal.com/search/a
special-feature

.-‘,‘

called Asymptote in a p_zmg/

competition for up and
coming translators. This was Bluebeard’s First Wife that you wrote
in 2002. It was meaningful because a Korean novel was introduced

overseas in this way.

Ha

Janet Hong, who translated Bluebeard’s First Wifte, has been
working for a very long time to introduce the works of my
colleagues and I to overseas readers. As a result of her toils, Next
Door Woman(Changbi) will be published in the United States
next year. If my novels stir interest or emotions in readers outside
Korea, it will all be thanks to Janet Hong’s translation. Bluebeard’s
First Wife was inside a collection of stories I published in 2002 and
it was written quite long ago so it’s somewhat different from my
current work. Today, you have access to so much news in real time
and the gap between then and now is too large. If someone were

to ask me why I wrote that kind of story, I doubt I could explain
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to them why. For me, as the original
author, it wasn’t something I kept in
mind, but I do think it took too long
for Janet, the translator, to reap the

benefits.

KPIPA

Last April, your serial novel Dark is

Dark that was published on Changbi’s
literary magazine Literature 3 finally
came to an end. We'd like to know what it was like to post a serial
novel on the internet while communicating with readers instead of

publishing a single paper novel.

Ha

Publishing a novel in installments has become so natural. When
I first started doing it a very long time ago, I felt it was quite
interesting to catch the responses of my readers immediately. It
also felt I had to keep them in mind and eye their responses. I
also wondered whether I had to change the ending of my stories
because of the requests I received. Now I don’t feel much of a
difference between publishing on paper and online, but for online
stories, I quietly go onto the websites, read the readers’ comments

and quietly slip back out.

K-Book Trends 2018. 7. Vol.11



KPIPA
Is there a specific novel you’d like
readers outside South Korea to know

about?

Ha

That would be my full-length novel

called A(Consonants and vowels). I

wanted to write about how the letter A,
which began as a brand in Nathaniel Hawthorne’s Scarlet Letter,
changed into a new letter. With a cement company as a backdrop,
I tried to delve into mankind by telling the story of a group of only

women, their desires and failures.

KPIPA
Do tell us about anything new you’re working on, or if there’s

anything you’d like to write about in the future.

Ha

I don’t know what stories I'll be writing in the future. I've changed,
but some of me hasn’t, so I'm sure my future work will be similar to
what I've done so far. I've published three online serial novels so far
on magazines and websites and these will be published sometime
this year and the next. I'd like to end this interview with an short
piece I wrote before one of the three novels was published, called

The Fox Woman.
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A decade ago | released 7The Fox Woman in a quarterly publication. The
main character of the novel was a fox with nine tails called "Gumiho”.
Gumiho is a well known character from Korean folklore, mainly appearing
In scary summer stories and films. It's a character that's coveted because
people say the actresses who play the character will reach stardom and
fame. The Gumiho that appears in 7The Fox Woman has lived for 500 years
and she does not know when she will die. Because she has lived for 500
years, she is not looking forward to living 500 more. She is no longer a troll
that casts spells and takes on the form of a fox but rather a half-human

who lives an everyday life.

Back in the day of Yeonsan-gun'’s tyranny, this half-human half-beast
came down to earth but | had no choice but to skip over much of what had
happened during the 500 years of her life because of space restraints.
Present day is 2010 and Gumiho is working at a horror house in a large
amusement park. Ironically, she scares people by playing herself -
Gumiho. She hates the false image she has to portray every day in order
to make a living, but she has no choice but to stay. When the amusement
park doors close late at night, Gumiho abandons the facade that humans
have made for her. In her dressing room, she removes her white face
makeup, takes off her wig and costume and removes the nine tails that
stick out like brooms from behind her. While sitting on the very top of a
roller coaster, she mimics Hollywood actress Jessica Alba from the movie

Sin City by looking down on the empty amusement park below her.

In order to write a novel you must live 500 years. History repeats itself
and life’s patterns do not really change. But if you live 500 years you must
surely realize something. That history repeats itself and life’'s patterns do

not change much.

If you are writing novels, you will find it difficult to escape the relationships
you are in now. Later on in life you'll meet the great grandchildren of your

close colleagues and tell them you knew someone just like them 200 years
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ago. After showing off your knowledge to your colleagues who have lived
Just 30, 40 years you'll come back to your desk where you have a deadline
and repeat to yourself, “I'm tired of this. This is too hard,” while changing
the very first sentence of your work over and over again. Your writing may
change, and your pen name might too, but your novels will repeat those
that came before them. There is nothing new under the sun, you might
grumble, but even if nothing changes and everything is the same, you

must live 500 years to write a novel.

It has been 10 years since | first started thinking | could rewrite 7he Fox
Woman into a full length novel instead of the shorter length it is now. | had
gone to a zoo and gazed at one specific fox for such a long time it started
getting annoyed with me. The fox wasn't as big as | thought it would be.
Compared to tigers of lions, its aura was small. | tried to crouch down at
night and see like a fox. Sometimes | wanted to run through the forest on

all fours when | went to the mountains.

If you want to write a novel you must live 500 years. To have a brilliant
intuition might equal the experiences of many lives. If you cannot live for
500 years then you must write with the force of a person or fox that has

lived for 500 years. It is the curse of the fox.
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South Korean Literature,
Expanding Its Clout in Global Markets

Written by Joseph Lee, President of KL Management
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Around the time of the New York
Rights Fair that was held recently
from late May to early June, Lee Ji-
min’s novel Marilyn and Me(That
Book) was introduced to the market
and since then has been the subject
of great interest. This novel tells the
story of Marilyn Munroe and her
interpreter Alice in the February
of 1954, just after the Korean War
ended in a truce. The story of the two

women’s four-day journey has drawn
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Kim Ae-ran’s The Youngest Parents
and the Oldest Child

intrigue not only from English speaking countries but a number

of different countries in Europe as well. Lee is also the author of

Modern Boy(Munhakdongne) which won the Munhakdongne

writer’s award and when she is not writing novels, she also spends

her time working on movie scripts. Modern Boy was adapted into

a movie in 2008 and gained much attention. Marilyn and Me was
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first sold into the United Kingdom. The first offshore publishing
company that acquired translation rights to the book was none
other than 4th Estate, a subsidiary of HarperCollins in the United
Kingdom. Soon after, the book was sold into Germany. Hopes
are high the book will sell elsewhere as there have been many

publishers reaching out from a number of different countries.

Author Kim Ae-ran’s The Youngest Parents and the Oldest
Child(Changbi) was recently sold into Russia. This novel has
already been translated and released in Germany, France, China,
Japan, Taiwan and Vietnam. In 2014, this novel was adapted into a
film of the same name starring South Korean film stars Kang Dong-
won and Song Hye-kyo, stirring much interest. It tells the story of
the youngest parents and the oldest child and addresses tales of
heart-beating youth and love. Jeong You-jeong, who is currently
enjoying the global spotlight with her novel, The Good Son,
recently saw the translation rights for her
Seven Years of Darkness be sold to Russia.
Expectations are rising that South Korean

literature may see a boom in Russia. e ‘TNHHEU B

ESCAPED

PARADISE

Lee Jung-myung’s full length novel The
Boy Who Escaped Paradise(Yollimwon)

was also recently sold into Taiwan. This

book has been published in English in the

Cover art for the U.S. version of
Lee Jung-myung’s The Boy Who

) o ) .,
United States and it is a ‘mathematics Escaped Paradise
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novel, with the author combining his unique imagination with a
fist-clenching story. The main character has the mental capacity
of a six-year-old but shows immense genius when it comes to
mathematics. Through this ability, he sees through the mundane
and dreams of a free and glittery life. In addition to his story, a
woman who is trapped by the walls of reality as well as ideology,
laws and the lust and failure of those who are trapped by money
and lies all appear in this novel. Readers will be able to look at their
own lives by reading about the math genius who can only interpret
the world from a six-year-old’s point of view. The book has also
been sold into Hungary and Turkey while Taiwan will be its first

Asian country to be published in aside South Korea.

To Vietnam, author Park Min-kyu’s first short story collection
Castella(Munhakdongne) was sold. This collection’s popularity
in Asia has grown steadily, centered around Japan, and it will

be interesting to see what kind of response the book draws from
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Vietnamese readers. Park is known for The Legend of the Earth
Hero(Munhakdongne) and The Last Fan Club of the Sammi
Super Stars(Hankyoreh Publishing) and this collection has 10
stories, which features his comical writing style well. The stories
in the collection are ones that were published in various literary
publications from summer of 2003 to spring of 2005 and will

provide fresh insight into writing interesting and funny content.

Another work of Korean literature that was recently sold to Vietnam
and cannot be left out would be poet Park Joon’s first work of prose
Nothing Will Change Even If I Cry(Nanda). Park is known for his
book of poems, I Ate A Few Days On Your Name(Munhakdongne).
This collection of prose is divided into four parts but critics have
said the stories flow together well, regardless of where you are in
the book. When it comes to form, the book may seem like a hybrid
of poetry and prose - one day it may read like a book of poetry and

another, a book of prose.
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Author You Sun-dong, also known for his work as a film director,
drama producer and screenplay writer, had his first full length
novel The Purloined Book(Book In Hand) sold into Indonesia. This
novel was awarded a prize at a national story competition hosted
by Korea Creative Content Agency(KOCCA) and after it won the
prize, the novel was adapted into a play and webtoon bearing the
same name. The play received rave reviews and has been playing
every year after its first showing in 2014. The novel has details that
cannot be fully depicted in neither the play nor the webtoon and
hopes are high responses will be positive. Critics have also said this
novel has shown a new facet of the Korean thriller as it tells the
story of a screenplay writer Suh Dong-yoon, who is busy declining
work requests after his work records hit after hit. Suh, in the book,
is an unkind and sordid person and experiences a slump following
his successes. The novel provides a different thrill for readers until
the very end compared to other books, keeping hopes high demand

for it will be strong in more countries outside South Korea.
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Books with Pictures
‘Uwha Company’

Written by Lee Jung-hwa
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Art as Art

Books that present art as they are. Uwha Company says they began
their work in order to help readers feel the same emotions through
their books as they would if they were looking at famous original
paintings around the world. Their efforts continue to this day to
convey the beauty and emotions of paintings to readers, and help
them feel like the pictures they see in books look more like the
original than the original itself by enhancing the quality of the

prints.

Uplicating original artwork’s characteristics

Gallery books are created for people who cannot easily travel to see
famous paintings and those who wish to retain the emotions they
had when they first saw famous artwork at an exhibition or gallery.
Uwha Company’s Gallery Book Series 1 - Vincent Van Gogh has
duplicated Van Gogh’s work to the last detail that readers feel they
are actually looking at the original work. Uwha Company creates

gallery books that are differentiated from other publishers in order

to deliver the beauty of artwork to readers.
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Books where watercolor textures and colors come alive

The biggest advantage of offset printing is the speed. Uwha, the
CEO of the company, said the company felt if would succeed in
creating books that would be loved by many if they could create a
print with offset printing that looked as if it had been painted on.
This was in 2002. After researching and testing various methods
for 15 years with that goal in mind, the company created its first
gallery book. In order to test the quality of the company’s print, the
workers traveled to art galleries in the Netherlands in the spring of
2017. There they went to the Rijksmuseum Kroller-Miiller where
the most Van Gogh paintings are on display. At this art museum,
the company was told that no one had seen this kind of quality
before in a gallery book. The art museum, too, had high-quality
Van Gogh books but none had the brush strokes and color like the
Uwha Company book did. The head of the company said the gallery
books could never fully replace seeing the original work, but it

comes quite close - closer than any other gallery book.
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Moving people with gallery books

The biggest appeal that gallery books have is their beauty. Uwha
says after the company published Gallery Book Series 1 - Vincent
Van Gogh, they were told, “This must be what Van Gogh’s paintings
must really look like” most often. The company stresses the appeal
their gallery books have that carry the same beauty the original
paintings do. Uwha recalls when the company was struggling in
developing and researching a new printing method, they visited a
Van Gogh exhibition that was ongoing in Seoul. When they saw the
paintings in person, they felt a thrill and were swept away unlike
when they experienced the paintings in books and on the internet.
That compelled the company to work harder in creating a gallery
book that would instill the same emotions in other adults and
children. The company head later visited all the cities that had Van
Gogh paintings in their galleries - Paris, Amsterdam and Othello.
All of his works were documented and created into data for the
company’s gallery books.

When the company’s goal was first created, the company wished
their books would be loved by people both inside and outside
South Korea. Uwha Company says they plan to officially start their
offshore business in October at the Frankfurt international book
fair in Germany. At the book fair they plan to introduce a gallery
book for children so that children can enjoy famous artwork. The
company hopes, in turn, they will receive much interest and love

from publishers of children’s books.

K-Book Trends 2018. 7. Vol.11



Uwha Company, maker of beautiful books

Uwha Company is preparing to publish the second installment
of the Van Gogh series called Gallery Book Series 2 - Vincent Van
Gogh by October this year. Uwha says they had planned it as a
two-part series from the beginning as Van Gogh has many famous
paintings that cannot all be published in one book. The company
is currently in the process of analyzing Van Gogh’s "The Red
Vineyard", which is currently on display in Russia, and "Starry
Night" in New York. The next series will feature Claude Monet and
Gustav Klimt as well as Johannes Vermeer, whose paintings have
yet to be perfectly duplicated in a printed book as his blue hues are
SO unique.

After these gallery books are printed, Uwha Company also plans to
publish a series called Big and Small Art Museums that have prints

of well known paintings from around the world. They would also
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like to combine their work with IT technology to enable the public
in experiencing famous artwork through augmented reality(AR) or
virtual reality(VR). The process in creating a single gallery book is
very tough and difficult. Despite this, Uwha Company has created
a gallery book after much research and testing so that all people
can experience art on paper. Uwha Company says it would like to
publish books that are beautiful and special to achieve their goal of
being remembered as a company that creates beautiful books by

people who love art.
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Book Summary

KPIPA's Choice for Supporting Abstract - Sample Translation

1. Publication Details

Imprint | SIGONGSA Co., Ltd.
Title | Sandstorm

Author | Jin-ki Do

Format | 130*203

Pages | 352 pages

ISBN | 978-89-5277-868-0

2. Contact

Name | Sunju Jung
Phone | +82-2-2046-2895

Email | alliswell1224@sigongsa.com Ero] gejRl= 12| A5ES A
TV Eejo} mz} 2, 2I=' 1 4| # ojop|
URL | http://www.sigongsa.com/main/main.php (el ol 131 84 GHSl B4 £l 24
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3. Marketing Information

Media Review and Advertisement |
Korean-style mystery fiction, revived and evolved.
Author Jin-ki Do’s fourth title in the “Jinu Series.”

4. About the Author

After completing bachelor’s and master’s courses at the Seoul National
University School of Law, Jin-ki Do served as the presiding judge of Seoul
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District Court. At present, he divides his time between practicing law and writing
mystery fiction. Do debuted in 2010, when his short story Choices received the
New Mystery Writer Award from the Korea Mystery Writers Association. Do’s
works include Murder at the Red House, featuring lawyer Ko Jin, The Portrait
of La Traviata, Mental Suicide, featuring Jin-ku as the main character, 7The
Problem of Order, and The Man Who Knows Me. Four of Do’s fiction titles have
been exported to China. Do’s detective fiction has garnered a strong fan base

of mystery readers for its brilliant tricks and intellectual games. Publication of
the educational book Who Killed the Little Match Girl?was part of Do’s effort to
present law in simple and interesting terms to the general public.

5. About the Book

Jin-ku learned ethics and humanity late in life.
The past that shaped him slowly bares its truth.

‘| understand what ethics is.
But in the end, no one told me why | had to abide by them.”

Jin-ku is commissioned by the CEO of a large investment company to perform a
secret investigation of his son’s lover. After learning that the woman in question
Is Yeon-bu, his best friend and rival from childhood, Jin-ku turns down the
commission. Hae-mi questions Jin-ku about their relationship, sensing a heavy
air between them. Jin-ku answers only that when they were in middle school,
they followed their scholar fathers on a Silk Road expedition, and that they lost
touch after an accident. Hae-mi is apologetic toward Jin-ku, who is especially
sensitive when it comes to talking about his father. She begins reading books
written about the mentioned expedition, and slowly walks into Jin-ku's past...

How a Superhero Wipes His Bottom

1. Publication Details

Imprint | Bear Books

Title | How a Superhero Wipes His Bottom
Author | Ahn Yeong-eun

Illustrator | Choi Mi-ran

Binding | Hard cover

Pages | 48 pages

ISBN | 979-11-5836-093-1
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2. Marketing Information

Subject | How to wipe one's bottom, hygiene, daily habits
Target Readers | Children in grades 1-3

3. About the Author

[Story by Ahn Yeong-eun]

Ahn has thought about how she could best wipe her bottom since she was a
child. Currently, as a disciple of Master Poo, she continues to study bottom-
wiping techniques and helps children solve their problems. She has worked
as a writer for a number of TV shows popular with children, including 7V
Kindergarten One, Two, Three on KBS; PpoPpoPpo on MBC; and Mother Hen
Pheasant on EBS. Her picture book, The Biggest Cake in the World received a
BolognaRagazzi Award special mention in the Book & Seed division, and she
also wrote Poop Island Is Disappearing and Pffft, Space Anal War.

[Illustrations by Choi Mi-ran]

Choi studied industrial design at the University of Seoul and has worked as

a graphic designer. She also studied illustration in graduate school at her
alma mater. In 2009, she received a mention in the nonfiction division at

the BolognaRagazzi Award for Temple Built of Stone, Seokguram. She has
illustrated books including Hey, So-and-so, You There!, Sambaegi's Story
Unknown to Sambaegi; Letter Zoo; Scaredy-cat Manbo; and / Don't Want to Go
Poo During Recess.

4. About the Book

After a disgraceful fall from superhero to pants-soiler, Ripperboy seeks out
Master Poo, who has spent a century mastering the technique of wiping one's
bottom. How to wipe one’s bottom is something that even mothers and fathers
don't know very well, and something that they never teach in school or at
private academies. Master Poo is here to teach you the proper way. In the past,
there have been many books on how to poop, but books on how to wipe one’s
bottom have been rare. How many pieces of toilet paper does one need to wipe
his bottom clean? How does one wipe and in what posture? Parents find it
bothersome or are embarrassed to explain it in words, so they tend to evade the
topic. This book specifically and thoroughly describes how to wipe one's bottom
along with a funny story of the superhero Ripperboy. As you laugh along, you'll
have mastered a daily cleaning habit.
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A Blooming Flower

1. Publication Details

Imprint | Blue Bicycle Publishing Co.
Title | A Blooming Flower
Author/Illustrator | Kim Hyojeong
Format | 220*250

Binding | Paperback

Pages | 40 pages

ISBN | 979-11-88609-06-2

2. Contact

Name | Kim Mun-jeong

Phone | +82-31-955-7470

Email | Booksea21@hanmail.net
URL | www.paja.co.kr

3. Marketing Information

Awards, Recommendations, and Selections | 2,000 copies

Subject | The importance of believing in ourselves and the numerous decisions
we make in our lives.

Target Readers | Age 6-8

Media review and advertisement copy |

On a sunny spring day, a gentle breeze touches all corners of the world. A
precious story that carries the echoes of flower seeds preparing to blossom on
land, on the surface of water, or in a completely unexpected place.

4. About the Author and Illustrator

[Written/Illustrated by Kim Hyojeong]

Ever since | fell in love with picture books in a library, I've studied and worked
hard to create one myself. Because a life is a sum of choices, | wrote A
Blooming Flower to highlight that no matter what choices you make, what's
most important is to have faith in yourself and your decisions. | wrote and
illustrated Floating Cloud and illustrated / Want to Be a Monster.

5. About the Book

Most of the time, we see flowers that are colorful, beautiful and sweet-scented.
But as long as someone or something touches us and warms our hearts, they
deserve to be called flowers whether or not they have a scent or brilliant colors.
This book illustrates a dandelion seed that experiences excitement, worries
and fears while it prepares to blossom, as well as the priceless result its brave
choice brings. As the seed continues to believe in its choice despite fear and
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temptation, it successfully blooms to become a flower that, even with a unique
appearance, spreads happiness and warmth among people.

The book will help young readers to have courage like sunlight, to wait like
water and to have faith in themselves, as they continue to face unanticipated
events and challenges that require them to make choices. And one by one, they
will get ready for a precious flower to blossom within themselves that will bring
delight and warmth to other people. After all, we all are special and proud seeds
with the potential to grow into any kind of flower.
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m South Korea's Library Status

Written by Baek Won-keun (President, Books & Society Research Institute)
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basic library law, there are other laws that promote small libraries,
libraries in schools and libraries in universities. The term ‘small
libraries’ was designated by law in 2009 and refers to libraries that
are smaller than public libraries designated by the basic library law.
They are funded by provincial governments and there are 1,403
publicly funded small libraries and 4,511 private ones. According
to the residential property law in South Korea and regulations
regarding residential area construction, apartment complexes that
have more than 300 households are required to have a small library
and these take up 32.1 percent of the whole small library count.
Also, readers of this piece will have noticed the number of military
libraries is not small, mostly due to the fact that South Korean men
are required to serve in the military as the country is technically at
war with North Korea.

The number of public libraries in South Korea has risen 28 percent
over the past 5 years. This is thanks to government policies to boost
the number of libraries in the country overall, as well as increased
demand from the public for libraries with better facilities and more
spending power by provincial governments. This trend is expected
to go on for the foreseeable future. Libraries in South Korea
tend to have a variety of resources in addition to paper books,
like electronic books, movies and audio books. They also have
educational, liberal arts and cultural programs as well. If health
centers in the U.K. and Japan usually take on the responsibility
of running book start programs, libraries in South Korea play a
central role in those types of projects.

However, compared to advanced countries, South Korea still has a
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way to go when it comes to the number of public libraries compared
to the size of the population. For every single public library, there
are 51,184 South Koreans, which is five times the number of that
in Germany(10,595). Also, for every person in South Korea there
are 2.0 books available in libraries, which is smaller than Japan’s
3.4 books per capita. The number of libraries, librarians and
books is also still insufficient. As a result, South Korean publishing
companies and reading-related entities request public libraries
secure enough funding to buy the latest releases every chance
they get, but it has been a slow process. In the case of university
libraries, the usage of their databases of academic papers has been
skyrocketing, leaving little money for colleges to invest in books.
Two-thirds of university library spending is said to be set aside for
academic papers.

Another task for libraries is hiring enough librarians. Just 57
percent of the nation’s elementary, middle and high schools have
full time staff who manage their libraries while nationwide, the
number of librarian teachers stands at only 899, which falls short
of 8 percent when compared to the number of schools nationwide.
This all makes for a difficult situation for school libraries. In small
libraries, 37 percent are completely unmanned while military and
correctional facilities do not have professional librarians in their
facilities. There is a need for the improvement of the quality of
libraries in South Korea and not just the headline number.

This may leave one wondering about the actual usage of libraries
in South Korea by the public. When looking at the results of a

survey by the South Korean culture ministry on South Koreans’
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reading statuses in 2017, 83.5 percent of students in elementary,
middle and high schools used their school libraries. The usage rate
of public libraries by these students was at 63.0 percent. However,
only 22.2 percent of South Korean adults were found to be using
public libraries and that number is on a declining trend. Users of
libraries were found to be visiting libraries an average of 2.5 times
per month. Students or adults in their 20s who use libraries go
to them for study and learning materials rather than reading or
borrowing books. It is not difficult to find South Korean studying in
libraries even today, among desks with partitions. They also never
browse the libraries’ bookshelves. This has compelled some to
promote the original role of libraries.

Those involved in the public library system currently hold various
programs involving lectures, reading, creating, culture and club
activities in order to draw the public in and make libraries a central
location for members of the public. Some libraries have extended
their hours, and some regional locations use libraries for civic
activities. The government has been actively providing funding for
humanities programs in libraries like lectures by book authors.
South Korean libraries have shown incredible development when
in comes to numbers over the past decade, but there are hurdles up

ahead if the quality is also to improve.
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South Korea’s June Bestsellers

Written by Kim Hyun-jung
(Brand management team, Marketing support division at Kyobo Book Centre)

K-Book Trends 2018. 7. Vol.11



FE| ¥,
Fug e

el gle]

oy
LEEELEE
EREE

=l
&

o5 =0 =
Eids =2 =

3Z Kijjaio) o=

RURS

LAt e |

< g0 Ligich HASoI YE By SA EE

shared at a breakneck pace, but the influence of television is
still prominent. Books that see a sudden jump in popularity
usually do so after readers receive information on the book from
television. For television adaptations, viewers take an interest in
the original work. For instance, the original work for television
drama What's Wrong With Secretary Kim(Gaha Books) and Miss
Hammurabi(Munhakdongne) by Moon Yoo-seok both saw a jump
in sales after their adaptations aired. The latter was especially
popular as it was based on a novel written by a South Korean judge
who was also involved in the scripting process. Moon’s previous
work, Individualist Declaration(Munhakdongne) also gained in

popularity, climbing to 12th place on the bestseller list.

Bernard Werber’s Demain Les Chats(Open Books) has seen steady
demand thanks to the author’s sturdy fan base. Werber is well
known in South Korea for his imaginative novels that address a

number of topics like science, philosophy and history. Over the
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past months, South Korean and Japanese authors like Cho Nam-
joo or Keigo Higashino had taken up slots on the bestseller list, but
in recent weeks, French and English novels have climbed up the

rungs.

Rhyu Si-min’s History of History(Dolbegae) was popular from
the get-go, with pre-orders surging. As soon as it was published,

it reached sixth place on the monthly bestseller list. Rhyu has

SAS| HAt
HISTORY OF WRIl
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steadily published books on humanities, history and culture after
he retired as a politician and became a full time writer. He has also
been making frequent appearances on television programs that
address political issues, making him the most-wanted celebrity for
television show producers. Rhyu also meets his readers frequently
outside the television studio, at lectures or book readings, creating
opportunities for South Koreans to read and learn about history

which can be a difficult topic for some.
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Following these writers on the bestseller list would be Where Will
You Live(Eulyoo Publishing) by architect Yoo Hyun-jun in seventh
place. After Yoo appeared on a television entertainment program,
readers began taking an interest in his work, including What Cities
Thrive on(Eulyoo Publishing) which was published before this
recent publication. Yoo’s books are currently loved for their view on

architecture that affects lives and on space in general.
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<Top 10 Bestsellers>

Title Writer
Pooh Bear, Winnie the Pooh
Happiness Happens Every Day Original Works

Every Moment Was You Ha Tae—wan

Cryptography From the Third—Floor

. Thae Yong Ho
Secretariat °
Demain Les Chats 1 Bernard Werber

, Winnie the Pooh

Pooh Bear, Its OK Not to Hurry |n.n|.e © oo
Original Works

History of History Rhyu Si-=min

Where Will You Live Yoo Hyun—jun

How To Respond Smiling

"
To A Rude Person Jeong Mun-jeong

| Have Decided To Live As Me Kim Su—hyun

Ji—young Kim Born in 82 Cho Nam—joo

Publisher Genre
RH Korea Poems
/Essay
Poems
Wisdom House

/Essay
Guiparan Society
barang /Politics
Open Books Novel

P
RH Korea oems
/Essay
History

Dolbegae

& /Culture

Eulyoo Publishing | Humanities

Gana Poems

/Essay

Maumsu Poems

P /Essay
Minumsa Novel
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Eligibility

Overseas Publication Grants

1. Project Overview

ePurpose :

eSummary :

2. Project Details

Overseas publishers that imported a copyright of a Korean book

- Publishers who have published or will publish in 2018; must be able to
submit a dummy book(temporally bound book)

% Publishing must be completed by October 31, 2018,

% Dummy books must have 50% or more of the entire book including cover.

Application | Twice per year

&
Selection

(Application deadiine : End of April & July;
Recipient selection : Middle of May & August)

2.500USD per title (lump—sum payment after publication).
% For book series, funding granted for up to 3 books.
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3. Application

e Period
- 1st round : March 7, 2018 (WED) - May 7, 2018 (Mon)
- 2nd round : May 21, 2018 (Mon) - July 30, 2018 (Mon)

e Required documents
(D Application form (KPIPA template)
- Fill out the form available on the KPIPA website www.kpipa.
or.kr.
(@ A copy of the copyright contract and translation contract
(3 A dummy book (in a PDF format; 50% or more of the entire

book including cover)

» Method: Submit via e-mail.
- E-mail: kbookcenter.kpipa@gmail.com

- Point of contact: Overseas Business Team & +82-63-219-2767

4. Selection Criteria

* Integrated assessment based on quality, prospects in overseas

markets, and detailed publication plan.

5. Grant Process

e Selection result notified individually
- 1st round: At the middle of May
- 2nd round: At the middle of August
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* Sign an agreement on publication support
- In accordance with the agreement, the copyright page must
state that the book received support from KPIPA.
(*¢For published books, attach any adhesive label or sticker
instead and add the statement afterward on the second

edition)

e Submit final report(KPIPA template) and published books

- Books should be published by October 31, 2018.

- Submit three years of annual reports (2018-2020).

- Reports are expected to include information about results
which bookstores sell the books and critical and popular

reviews of the books.

e Provide grants

. Others

» Submitted documents and books will not be returned.

* A book that does not have a clear overseas publication contract
may be removed from the candidate list, and the responsibility
for all issues that may arise from the removal shall lie on the
publisher.

* Books that have received or are to receive publication support
from other Korean organizations such as the Literature
Translation Institute of Korea and the Korea Creative Content

Agency are not eligible.
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When confirmed that a book has obtained multiple grants with
same conditions, such restrictions as agreement cancelation and
funding withdrawal may happen even after the signing of the
agreement.

* Funding may not be provided if the selected book is published
and submitted late without any justifiable reasons and if the
final report on publication does not lay out full details.

*This announcement is subject to change depending on the

circumstances.

President, Publication Industry Promotion Agency of Korea
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