


Contents

TREND EVENT
Topic Image of K-Book

When TV Dramas Become Books: 
Screenplays and script Books as Collectibles 
Driving Fandom’s Transmedia Consumption

Coincidence for the Characters, 
Inevitable Adaptation for Web Novels

Book Grocery
Special Project The Engine of K-Content, K-Story
Expansion of K-Content Based on Books: 
Books Noted by Critics Across Generations

INFORMATION
Export Case New Books
An Open Mind 
(The Export Journey of Author Lee Hee-
joo’s Holy Boy)

Hands Picking Strawberries, Faces Erased

Best Sellers

One-Liner Quotes

Why a Pastor Laughed at the Buddha’s Joke

Beat the Heat with Books: 
July's Bestsellers

K-Book Map
Knowledge

Korean Publishing Market in 2025 Through 
Statistics

A Journey Through Time in Literature: 
The Literary Village of Kim You Jeong, 
Chuncheon

INTERVIEW Info

Korean Publishers

MUZE, a Publishing House Without a Title

Titles Selected for the Overseas 
Publication Grants 2026

Info
Korean Authors

Author So Hyang: 
A Deep Message Centered on Humanity

2026 K-Book Market In NewYork



TREND        Topic

When TV Dramas Become Books: 
Screenplays and script Books as 

Collectibles 
Driving Fandom’s Transmedia 

Consumption

Written by


Lim Dae Geun

Lim Dae Geun  ⎜  Professor, HUFS

Professor in the Division of Digital Contents at Hankuk University of Foreign Studies. He 
serves as the President of the Korean Cinema Association, Representative of the Asia 
Cultural Contents Institute, and Director of the World Cultural Arts & Management Institute 
at HUFS. His research focuses on Chinese cinema, Hallyu and Asian popular culture, cultural 
content discourse, identity, and storytelling. His recent publications include Cultural 
Contents and Digital Contents.
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TV Drama script Books Becoming Bestsellers

In May 2024, the uncut script book for the tvN drama 〈 Lovely Runner〉 
topped the YES24 overall bestseller list just one day after pre-orders began. 
Driven overwhelmingly by buyers in their 20s and 30s, this phenomenon was 
no ordinary book-selling success. Instead, it signaled a new consumption 
culture where video content reaches the hands of fandom through the 
physical medium of a book.

The same was true for the tvN drama 〈Our Unwritten Seoul〉, which ended 
its run in June 2025. The original uncut script book by writer Lee Kang 
reached No. 1 in YES24's art section as soon as presales opened. A reader 
noted, “The dialogue was so good. The script book feels like merchandise 
that soothes the lingering feelings after the drama ended," which perfectly 
captures the recent script book craze.

Of course, the seeds of this phenomenon were planted long ago. The origin 
of commercially sold TV drama script books dates back to the 〈 Dae Jang 
Geum〉  scenario collection published in 2004. At the time, viewer ratings 
exceeding 50% naturally drove demand for the book, but condensing 54 
episodes into a single volume created a massive volume of over 1,000 pages, 
making readability less than ideal. Director Bong Joon-ho's 〈 Parasite〉  in 
2020 brought about a fresh shift. Following its Oscar wins, the screenplay 
book sold explosively, proving that film script books could also become 
bestsellers. The “K-drama script book" craze officially took off in 2022, when 
the script book for 〈Our Beloved Summer〉 neared 100,000 copies sold.
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themselves are creating a new style of reading. In fact, according to recent 

statistics, the most checked-out literary genre among people in their 20s 

at public libraries was drama scripts. For young readers, scriptwriting has 

already established itself as a distinct literary genre.

However, simply compiling aired scripts is no longer enough to survive in the 

market. A prominent shift in the script book market is that they are being 

transformed into elaborately designed, high-quality collectibles. Books now 

include deleted scenes, writing notes, character concept manuscripts, and 

behind-the-scenes stills, while set packages bundled with merchandise such 

as postcards, posters, and photo cards have become standard. For fandoms, 

a script book is not only a way to remember a drama, but also a symbol of 

identity that certifies their status as a dedicated fan.

New Reading Culture Driven by K-Dramas

The globalization of K-dramas is opening a new horizon for the script book 

market. As international fandoms form at a faster pace through global OTT 

platforms, social media posts by overseas fans expressing their intent to 

purchase script books right after a drama airs are on the rise. Overseas 

translation and publication of K-drama script books have strong potential to 

emerge as a new genre for Korean publishing exports.

The rise of script books and screenplays signals a shift in the reading culture 

across generations. The expansion of “reverse reading," where people 

consume video content first and then deepen their experience through text, 

interlocks with the maturation of the fandom economy that owns, verifies, 

and shares content, as well as the culture of repeat viewing enabled by OTT 

platforms, collectively nurturing the new book genre of script books.
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Watching a drama, re-reading it as a book, sharing quotes on social media, 

and getting the writer's autograph at a pop-up store represent transmedia 

consumption that experiences a single piece of content across multiple 

dimensions. The success of collectible books, where stories on screen find 

new life on paper, stands as the hottest phenomenon of how the fandom 

economy of K-content is transforming reading culture.
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Expansion of K-Content Based on Books: 
Books Noted by Critics Across 

Generations

Written by


Sollim Lee, Junhyuk Maeng, Mihyang Kim, Dongseok Jang

Lee Sollim  ⎜  Publishing Editor

As an editor, she contemplates books that will stand the test of time, while as a critic, she 
keeps a keen eye on new releases that demand to be read in the here and now. She is also a 
reader who dreams of a day where she can step aside from professional concerns to simply 
read to her heart's content, secretly hoping to one day find herself accidentally locked inside 
a library.

Junhyuk Maeng  ⎜  Book Editor

Rather than aiming to craft a polished review or a perfect introduction, my true hope is to 
accurately convey the ‘code’ shared by myself and the ‘us’ out there somewhere. As a South 
Korean reader in my thirties who loves literature, I seek tocarefully give voice to a part of 
that sensibility.



TREND        Special Project

Mihyang Kim  ⎜  Book Critic·Essayist, IT Service Planner

She worked as a publishing editor for thirteen years, spending three years on books and ten 
years planning and editing magazines. She is the author of the essay Mother Said She Was 
Not Happy, and co-authored Key Words of the Korean Publishing Industry 2010-2019, What 
is Film?, and Goods Caution. Having served as a Creative Director at a tech company, she is 
currently designing, interpreting, and recording the world as a service planner and 
storyteller.

Dongseok Jang  ⎜  Literary Critic, Secretary General of the Pajubookcity Center

He is a dedicated reader and writer. Captivated by the vast and profound world of literature, 
he spends every spare moment reading and contemplating how books resonate with our 
society. He is currently striving to transform books, the infinite source of all content, into 
diverse cultural formats. His published works include The Living Library, The Rebirth of 
Forbidden Books, The Birth of Different Thoughts, The Romance of the Three Kingdoms: A 
Story Renewed After a Thousand Years, and Meeting World Classics for the First Time: A 
Guide for Teens.
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promising to pay monthly interest, and repeatedly suggests using the house as 

collateral. Given their financial situation, it is far from easy. It would not be 

strange if she refused right away. Yet the narrator says, “Okay. Let’s think 

about how to make it work."

The central conflict in the novel stems from the emotional distance between 

the mother and her homosexual daughter, whom she cannot bring herself to 

accept. The mother cannot comprehend her daughter’s way of life. The 

daughter lives with her same-sex partner, works an unstable job as a lecturer, 

and unstintingly pours her precious time and money into fighting against the 

world. The values the narrator held dear all her life, including the way of living 

she had taught her daughter from a young age while holding her hand tightly, 

are no longer visible in her daughter’s world. Mournfully venting her anger, 

the narrator lonely comes to realize that “my daughter's world is too far from 

me." Perhaps that is why, until the very end of the novel, the daughter is 

referred to simply as “my daughter," remaining unnamed throughout.

About My Daughter met new audiences and readers in 2024 when it was 

adapted into a film of the same name. Homosexuality remains a topic that 

does not easily find broad consensus in Korea, and works dealing with it are 

often consumed within the language of opposing arguments. Yet About My 

Daughter is not remembered solely for its controversy. This may be because 

what the story focuses on and illuminates is less a single position or claim, 

and more the desperate face of someone gazing at another person they can 

barely understand.

The world created by the daughter is too distant, and the mother cannot 

cross that entire distance. Thus, they sometimes hurl harsh words at each 

other. Yet in the silence those words leave behind, the narrator continues to
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mere emotional exchange, and because of that terrible fear, the protagonist 
ultimately chooses to run away.

Adapted for the screen 17 years after its publication, the film 〈 Pavane〉 
smoothly refines the heavy, sharp thematic consciousness of the original into 
the language of the public. It sheds the characteristic critique of capitalism 
and strangeness, filling that space with the keywords “youth" and “growth." 
One might feel that the multi-layered metaphors provided by the text have 
become somewhat flattened as they transitioned to film.

However, “Mijeong" in the film, portrayed by actor Ko Ah-sung, neutralizes 
the cruelty borne by the character in the novel with an independent, strong 
gaze. Rather than being consumed by a sense of existential collapse, she 
shows the maturity of “knowing how to let go" of the protagonist into reality 
by overcoming her wounds. The sharp thorns of the printed text met the 
intuitive visuals of the screen and the actors' performances, expanding into a 
firm and warm face with which the younger generation can willingly 
empathize.

The most interesting point of repeat consumption is completed in the new 
epilogue, “17 Years Later," of the special edition of the original novel 
published to coincide with the film's release. The heavy ending of the original 
novel was forged by the narrator's death and Yohan's desperate guilt. 
However, returning to Hokkaido after 17 years, the author confirms their 
calm and peaceful daily lives, warmly showing respect to the characters who 
stubbornly endured that harsh world.

The warm ending of the film, which omits metafictional tragedy and 
depicts solidarity and healing among three young people, curiously touches 
upon this peaceful epilogue of the novel 17 years later on an emotional level.
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yeon Screenplay Set lies not simply in the fact that a Netflix drama became 
a book. The intriguing aspect of this book is that within the familiar 
screenplay format, the subtle emotions of relationships long handled with 
delicacy by Korean dramas are concentrated.

〈 Eun-jung and Sang-yeon〉  is a story of two women who have been 
together since their teens, facing each other again at forty-three after 
passing through their twenties and thirties. The relationship between the 
two, who liked and admired yet envied and hated each other, cannot be 
summarized by a single word like friendship or competition. Envy and 
resentment, love and shame, growing apart and caring for one another build 
up across layers of time. In particular, rather than focusing on romance or 
genre events, this work concentrates on how unspoken feelings pass through 
a person's life.

It is precisely at this point that Eun-jung and Sang-yeon Screenplay 
Set goes beyond a simple fan item. This book is a three-volume set 
consisting of screenplay volumes 1 and 2, along with a behind-the-scenes 
book. It includes not only the writer's original script, but also writer's notes, 
director and actor interviews, and a list of filming props. Thus, readers do 
not merely recheck the drama's plot, but reread the texture of words that 
passed by on screen. Emotions delivered through the actors' expressions 
and silence linger more slowly within the printed text, and diaries and 
letters left by the characters continue the narrative even outside the 
drama. The lingering impression after watching transitions into reading and 
collecting.

Poverty and envy, friendship and jealousy between women, regrets from old 
relationships, and companionship in the face of death are not topics confined
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16.9 million viewers, was born from just a few lines in the Annals of the 
Joseon Dynasty. The content is roughly as follows: “When Prince Nosan met 
his tragic end, no one took care of him, but Um Heung-do, an official of 
that town, immediately wept for him, personally prepared a coffin, 
performed the funeral rites, and buried him. The current tomb of Nosan is 
that very grave." Joseon, a nation of records, left behind not only the Annals 
but also various other documents, serving as a reliable backbone for 
imaginative descendants to produce content that has thrilled people all 
over the world.

Among these, the advance of female narratives in history is particularly 
prominent. The drama 〈Damo〉 from long ago was one such example, and 
a work like 〈 Under the Queen's Umbrella〉  from a few years ago was 
outstanding. The recent drama 〈Brave New World〉, which stimulated the 
public's imagination by traveling back and forth between the past and the 
present, was also intriguing. These works generally owe a debt to past 
documents, including the Annals. Women, Determined to Desire, part of 
the “Women, Did X" series, is filled with women who could very well serve 
as models for the protagonists in the aforementioned dramas. The main 
character in “Women, Having an Affair," written by Professor Hwang 
Hyang-joo of the Department of Korean History at Seoul National 
University, is Anjeong Gungju, the second daughter of King Uijong of 
Goryeo in the late 12th century. Anjeong Gungju was in a romantic 
relationship with a “musician who taught the geomungo." The rumor 
spread far and wide, and King Myeongjong stripped Anjeong Gungju's 
husband, Wang Bak, of his title, holding him accountable for “failing to 
govern his household." Unable to endure a dull life, Anjeong Gungju used 
her status and power to engage in acts of deviation.
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Yet the reason this record exists is intriguing. The author argues that if 

Anjeong Gungju had committed adultery with an ordinary nobleman, she 

would have been recorded merely as an “unidentified princess." It was 

precisely because her partner was a musician of humble status that such a 

bold record could remain. What matters is that, although the status of 

women was higher in Goryeo than in Joseon, Anjeong Gungju unhesitatingly 

revealed her desires in a Goryeo society that was nonetheless inevitably 

closed. The record of Anjeong Gungju is extremely brief. However, it is an 

invaluable record in that through it, one can read both a woman and a social 

system, and it can also be transformed into new content by unleashing the 

wings of imagination.

“Women, Casting Curses," written by Lee Min-jung, a guest researcher at the 

Kyujanggak Institute for Korean Studies, goes a step further in intensity. 

Royal Consort Jo, a concubine of King Injo of Joseon, was a figure who 

“actively utilized not only the curses themselves, but also the contemporary 

perception of cursing." Consort Jo's cursing incident was discovered 

immediately after King Hyojong ascended the throne. She sought to make 

her son, Prince Seungseon, the king, but ultimately met her end accompanied 

by the label “the seed that is the root of disaster." Even in Joseon, a Confucian 

state, “incantations based on shamanism" frequently prevailed in the world 

of women. The author notes that she records the affairs of women as 

historical facts rather than offering a moral reevaluation of Consort Jo. In 

addition, “Women, Remaining Chaste," written by Professor Jang Ji-yeon of 

the Department of History and Culture at Daejeon University, is also 

interesting, showing that even chastity followed by death upon a husband's 

passing was a cross-section of women's desire during the Joseon 

Dynasty. Women, Determined to Desire is not a book created as new content
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like a drama or movie. Nevertheless, it offers much reference material in that 

it allows us to examine the prototypes of diverse content continuously 

varying around us.

Summary

Lee Sollim: Beyond an Understanding That Rarely Reaches 

Completion


Maeng Junhyuk: When the Expansion of Content Expands Our Lives


Kim Mihyang: Rereading the Time of Two Women Beyond the Screen


Jang Dong Seok: A Single Line of Historical Record, a Treasure Trove 

for New Content!
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An Open Mind 
(The Export Journey of Author Lee Hee-

joo’s Holy Boy)

Written by


Lee Heejoo

Lee Heejoo  ⎜  Writer

Her works include the short story collection Cream(inal) Love, the linked novel series The 
World of Love, and the novels Phantom Pain, Holy Boy, and My Angel. She is a recipient of 
the Young Writers' Award and the Lee Hyo-seok Literary Award Grand Prize.
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backdrop for Holy Boy, was vastly different from today. It was, so to 

speak, the difference between gayo (Korean popular song) and “K-pop." 

While this would be fully communicated to readers who lived through that 

shift, it might feel unfamiliar to readers whose first introduction to 

Korean music was BTS. Furthermore, while I attempted to actively 

embrace genre conventions in terms of form, the book also departs from 

conventional tropes. I worried whether genre readers would find this 

fresh or simply unsatisfactory. (For example, at the end of Holy Boy, the 

fate of a key character is left ambiguous. This departs from the track of 

thrillers or mysteries, where the outcome of events is revealed crystal 

clear.)

For these reasons, I quietly agonized over the entire process from signing 

the contract to publication. Right after the French edition was translated, I 

was invited to France to meet overseas readers for the very first time, but 

honestly, I did not expect much. However, there was something surprising 

about the enthusiasm of the readers I met on site. In Paris, I held a book talk 

alongside two other authors who had published books around the same 

time, and most of the fifty or so attendees had already read my book. After 

the talk ended, they got my signature while candidly sharing what they felt 

about the book and asking questions about what they were curious about. 

From those who seemed to want to engage in a short discussion with me, I 

could sense a spirit of generosity. This did not mean they read the novel 

with unconditional favor. Rather, their attitude was that since the author 

had poured her heart into writing it, they too would read it with 

seriousness. This response delighted me as much as praise did. As I 

answered with all my heart, I vaguely wondered whether having such a 

high-quality conversation even through an interpreter was possible because
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France has such a vibrant culture of debate.

At Quais du Polar (Lyon Crime Thriller Festival), the largest book festival in 

Europe, I was able to meet even more readers up close. While meetings with 

readers occur occasionally in Korea as well, it was rare to directly sell books by 

holding signing sessions at booths between talks. I approached it with the 

mindset of a salesperson. Having written for roughly ten years and published 

several books in Korea, I was a newcomer in France. Since it was only natural 

for most readers to prefer novels from their own country, I wondered how 

much attention a work by an Asian author, especially one dealing with the 

niche topic of K-pop, could possibly receive. Surprisingly, Korean culture was 

even more popular than K-pop itself. While the unique nature of a book 

festival might have played a role, most responses were that even if they did 

not know K-pop, they were buying it because it looked interesting. Some 

readers even greeted me with words like “Annyeonghaseyo" and asked me to 

write their names in Hangeul. Thanks to this, I was able to hear the sound of 

the so-called “sold-out bell," which rings only when all brought copies are 

sold out. This favorable response extended beyond the book festival venue, 

culminating in a book review recently published in Le Parisien. It is truly a 

great honor.

An author who sells a book overseas for the first time is terrified yet 

earnestly longs for one thing: that my writing will be read by readers beyond 

borders, and that we will connect. Through this experience, alongside the 

fact that far more readers than I had thought possess an open mind, I came 

to realize an old truth anew. Reaching universality beyond specificity. That is 

what we call literature.
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Why a Pastor Laughed

at the Buddha’s Joke

Written by


Dr. phil. Choi, Joo-hoon

Dr. phil. Choi, Joo-hoon  ⎜  Pastor

He earned his doctorate in Lutheran theology in Germany and currently serves as the senior 
pastor at Jung-ang Lutheran Church. Through preaching and theological writing, as well as 
broadcasting, lectures, and writings that cross the boundaries of art, philosophy, and 
literature, he has broadened the language of faith. He is the author of Rediscovering 
Luther, What is Worship?, and Choi Joo-hoon’s Stories of Famous Paintings.
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precisely why it is called so. Han Hyoung-jo reads this endlessly repeating 

speech pattern of negation as a joke the Buddha throws at us. While jokes 

originally bring laughter, there is something firm hidden within this one. This 

is because it collapses in a single moment the “self" we cling to so tightly, 

along with the merits, honor, and self-image we have worked so hard to 

build, revealing them to be illusions. Starting from the analysis of 

Abhidharma, the author weaves a broad array of Buddhist thoughts into a 

single thread, spanning the exploration of mind in Yogacara, the logic of 

Madhyamaka, the worldview of Huayan, and the direct simplicity of Zen. He 

explains that all of these ultimately point to one single truth. Thus, he states, 

“Buddhism is many, yet it is one." (Han Hyoung-jo, The Buddha’s Fatal Joke, 

Paju: Munhakdongne, 2011)

Above all, the virtue of this book lies in the fact that it does not push 

difficult Chinese scriptures off into the distance. It brings the 

enlightenment of ancient Zen masters who said, “When hungry, eat; 

when tired, sleep," right into the middle of everyday life for Buddhist 

novices like myself. Facing the truth that the Way does not reside 

somewhere deep in the mountains, but right at the table where one fully 

enjoys a single meal, the high wall known as religion lowers by quite a bit.
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language of another faith, I come to understand more clearly what my own 

faith has been speaking of all along.

Reading a book of another religion is akin to standing in front of an unfamiliar 

mirror. In a mirror that only reflects oneself, one can never see one's own face 

anew. The Buddha’s joke offers a smile to me as a Christian, while 

simultaneously prompting me to ask from a different angle what I have been 

clinging to so desperately all this time. In an era where religions build high 

walls against one another, this book quietly shows how the wisdom of 

someone who has walked a different path can make the language of my own 

faith deeper and richer. Thus, beyond a commentary on scripture, this book is 

like a warm and delightful invitation extended from one person to another.
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Korean Publishing Market in 2025 
Through Statistics

Written by


Park, Iksoon

Park, Iksoon  ⎜  Korean Publishing and Copyright Research Institute, President

He has served as Head of the Editorial Department at Woongjin ThinkBig, Secretary General 
of the Korean Publishers Association (KPA), and Adjunct Professor at the Graduate School of 
Digital Image and Contents at Dongguk University. Currently running the Korean Publishing 
and Copyright Research Institute, he continues his research and educational work on 
publishing and copyright issues, including the Fixed Book Price System, Public Lending Right, 
publishing statistics, and publishing contracts.
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Industry Statistics and Management Information Statistics

Publishing industry statistics are broadly classified into industry statistics 

and management information statistics according to the perspective and 

purpose. Industry statistics are statistics on general industry status that 

look at the overall publishing industry, which are useful for industry analysis 

and policy formulation. On the other hand, management information 

statistics break down book classifications and comparison items, making 

them primarily useful for the business activities of publishers and 

bookstores. Depending on the content of the statistical information, 

industry statistics and management information statistics are divided into 

general statistics, production statistics, distribution statistics, and 

consumption statistics.

The “Publishing Industry Survey" published annually by the Publication 

Industry Promotion Agency of Korea (KPIPA) is a representative industry 

statistic covering the current status of the Korean publishing industry, 

released about a year and a half after the end of the fiscal year. As of 2025, 

here are several statistical materials that will be useful for domestic and 

international users seeking accurate and prompt statistics on the Korean 

publishing industry and publishing market.

Key Publishing Statistics from Statistics Korea

Through the Online Shopping Trends Survey, Service Industry Trends 

Survey, and Household Income and Expenditure Survey conducted by 

Statistics Korea, key statistics related to the Korean publishing industry as 

of 2025 can be identified. In 2025, transaction value of books in online 

shopping malls reached approximately 2.5949 trillion KRW, down 0.4%
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In the “2025 Publishing Market Statistics," the recent three-year business 

performance of 72 companies was presented and analyzed. These included 

63 book publishers in trade and educational publishing (with one duplicate) 

and 9 comics, webtoon, and web novel publishers among those that 

disclosed their 2025 audit reports through the Financial Supervisory Service's 

Electronic Disclosure System.

According to the “2025 Publishing Market Statistics," the total sales of the 72 

publishing companies in 2025 were approximately 4.853 trillion KRW, a 

decrease of 1.3% (approximately 61.6 billion KRW) from the previous year. 

Their total operating profit in 2025 was approximately 137.0 billion KRW, 

down 13.4% (approximately 21.1 billion KRW) year on year. The 2025 total 

sales of major educational book publishers (42 companies) reached 

approximately 4.1061 trillion KRW, dropping 1.2% compared to 2024 

(approximately 4.1577 trillion KRW). Total sales of major trade publishers (22 

companies) in 2025 stood at approximately 431.0 billion KRW, down 6.9% 

compared to 2024 (approximately 462.8 billion KRW). Meanwhile, total sales 

of comics, webtoon, and web novel publishers (9 companies) in 2025 reached 

approximately 315.9 billion KRW, up 7.4% from the previous year.

The sales status of major trade publishers (22 companies) over the past three 

years (2023–2025) is shown in the table below. The 2025 sales of 

Munhakdongne and Changbi, which rank first and second respectively, 

decreased significantly. This is interpreted as a base effect following the 

explosive surge in sales for these two publishers during the fourth quarter of 

2024, as they published the representative works of author Han Kang, who 

was selected as the Nobel Prize laureate in Literature on October 10, 2024.
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By category, literature accounted for the largest share of new titles 

published at 22.4%, followed by social sciences (18.9%), children's books 

(12.3%), applied sciences (10.7%), comics (8.5%), philosophy (5.0%), 

religion (4.9%), study guides (4.5%), arts (3.8%), history (3.0%), general 

works (2.3%), language (2.2%), and natural sciences (1.4%). For translated 

books, a high volume of titles was published in comics (2,693 titles), 

literature (1,810 titles), and children's books (1,332 titles).
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MUZE, a Publishing House

Without a Title

Interview by


The Contents Factory Co., Ltd.

Park Jeongmin  ⎜  Publisher of MUZE Publishing

He is an actor and the publisher of MUZE Publishing. Since founding the publishing house in 
2020, he has published nine books, starting with Saving Deeds.
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were unable to publish another for four years. Then, as we created Sisters’ 

Diary in 2024, our engine started running again. In 2025, My First Summer, 

Wanju received immense love from many readers, and before I knew it, 

three wonderful colleagues joined the team. Together with them, I pour my 

passion into crafting books every single day, and I plan to build this 

company into something truly remarkable for the even more colleagues 

who will join us in the future.

Q. While all your books are precious, if you were to introduce one 

signature MUZE title to international readers, which book would you 

consider MUZE's flagship title?

I believe My First Summer, Wanju by Kim Geum-hee, one of the defining 

authors of our era, will continue to serve as a major pillar for MUZE for a 

long time to come. It was the first installment of our Listening Novel series, 

where audiobooks are produced first for visually impaired readers before 

being released as print editions. Thanks to author Kim Geum-hee, who 

deeply resonated with this vision, and the overwhelming support from 

countless readers who embraced this cause, MUZE was able to clarify the 

path of what we must do moving forward. It is a deeply precious book that 

made us acutely realize which direction our attitude toward books and the 

sincerity of those who create and introduce them ought to head.
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Author So Hyang: 
A Deep Message Centered on Humanity

Interview by


The Contents Factory Co., Ltd.

So Hyang  ⎜  Writer

She writes across various genres, including children's literature, young adult fiction, mystery, 
romance, and science fiction. Beloved by many readers, her compelling stories are hard to 
put down once opened. The Haunted Stationery Store has been published overseas, and her 
short story Portland Officetel has signed a drama rights contract.
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When I was young, I was a girl who wanted to be a detective, not a writer. 

Instead, I became an elementary school teacher. As I raised my own children 

and worked with students at school, I naturally came across children's 

literature and young adult novels. This led me to submit my very first 

children's story to a contest on a whim, and winning it inspired me to 

seriously pursue writing as a career. A year later, one of my short stories 

won an award as well. Becoming a writer later in life was something I had 

never imagined before. Since 2021, I have published over 20 novels and 

children's books, and occasionally published works in literary magazines. 

Having my books continually published while still refining my craft early in 

my career makes my case a bit unique. Initially, due to the nature of my 

profession, I mainly wrote children's and young adult literature, but over 

the past two years, adult fiction has accounted for a larger portion of my 

publications.

Q. Along with children's literature, you have written various novels. Is 

there a specific message you keep in mind depending on the age group 

of your readers?

I have written across a wide range of genres, not just for different age groups. 

My works span realism, sci-fi, historical fiction, romance, mystery and 

thriller, as well as fantasy. I have also written in various formats, ranging from 

short stories to full-length novels. Because my initial training period was 

short, I continuously received writing commissions from publishers after 

winning my first short story award. As a result, I had no choice but to dive 

deep into studying each genre whenever a new request came in. Though the 

timeframe was brief, I underwent a far more rigorous writing training than if I 

had trained on my own. Perhaps because of this, hardly any of my works
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Similarly, another of my children's books, Another Jeong Dawoon, follows a 

protagonist who transfers to a new school due to the emotional scars of 

school violence, only to meet a classmate who shares the exact same name 

as her former bully: Jeong Dawoon. The story realistically portrays the 

process of psychiatric treatment. Through this new Jeong Dawoon, her 

psychiatrist, and a snail brought inside on a rainy day, the protagonist heals 

her emotional wounds and learns to reach out to others once again.

As for my young adult novels, I began writing them while raising my own 

children. As they outgrew their cute childhood years and entered 

adolescence, I observed and explored how they transformed into what felt 

like complete strangers. I was genuinely curious about the world of 

teenagers. Since it is such an unstable period in life, I try to depict 

characters who face their anxieties head-on while taking a step forward 

and growing. Lastly, adult fiction is the realm where I can most naturally 

reflect my personal thoughts and critical awareness. Personally, I am quite 

fond of mysteries and thrillers.

My novel Portland Officetel, published last year, was featured in an 

unconventional short story anthology about forbidden love. It received 

many favorable reviews for being a rare second-person narrative, as well 

as for its plot twists, core message, psychological and background 

descriptions, and the aesthetic, alluring mood that permeates the entire 

work. Perhaps because of this, despite being a short story by a new 

writer, it signed a drama rights contract with a major Korean production 

company. Although the title will likely change, you might be able to 

watch it as an OTT series in a few years. Next year, a full-length book will 

be published in the form of a linked novel series including Portland 

Officetel, with added backstories for each character. The book title will
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so immersed that it is hard to put them down.

Also, since I am fond of art, paintings or music frequently serve as 

complementary elements in my works. Readers seem to become even more 

deeply immersed when they feel artistic beauty within a novel.

For me, I can only start writing when a vivid image comes to mind. Once a 

single, striking image takes shape, I build the narrative around it. That is why 

people often say my works have strong visual quality, making them feel as if 

they are watching a drama or a movie unfold right before their eyes.

Q. Could you share your thoughts on the power of literature to reflect 

our society?

Over the years, I have written many novels that address social issues. I have 

dealt with various topics including juvenile offenders, school violence, the 

tragic deaths of young teachers, the Korean college entrance exam system, 

school testing systems, the invisible social classes of modern society, and 

disability.

I am a citizen living within the fence of society, and I know how much blood 

was shed and how many painful struggles took place throughout human 

history before citizens came to exist. That is why I believe that the most 

personal issues are the most social issues.

Since I am not a sociologist, I cannot inform or persuade people about social 

phenomena through great academic knowledge, articles, or columns. I am a 

creator. Therefore, I express the emotions, thoughts, curiosities, and anger I 

feel while living in society through the form of fiction.

Even those who find dense history books difficult to read can experience that



INTERVIEW        Korean Authors

 ra as if it were the present through a novel depicting a single scene in history. 

Literature allows people to listen to minorities, human rights issues, and the 

stories of others they previously had no interest in, enabling them to 

empathize with those stories as if they were their own. I believe that is the 

true power of literature.
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Coincidence for the Characters, 
Inevitable Adaptation for Web Novels

Edited by


The Contents Factory Co., Ltd.

Q.  From page to screen, which K-story stayed with you?

48.6 %
48.6 Business Proposal(TV Drama)%20.3 %

20.3 Kim Ji-young, Born 1982(Film)%

16.2 Reborn Rich(TV Drama)%

14.9 The School Nurse Files(Netflix)%

Business

Proposal


(TV Drama)
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In particular, with its drama adaptation staying on Netflix's Top 10 list for 

10 consecutive weeks starting in May 2022, A Business Proposal showcased 

the enduring potential of K-Stories beloved across multiple platforms. K-

Books are leading Korean storytelling and driving the Hallyu wave through 

diverse media. Likewise, A Business Proposal continues to demonstrate the 

power of K-Stories as it transforms across various platforms.

Of course, just as the title varies slightly across formats, there are subtle 

differences in storytelling depending on the media. However, the core 

storyline maintains its powerful presence on every platform. We invite you 

to dive into the raw power of this K-story, starting with the foundation of 

it all: the web novel A Business Proposal.

Editor.  Haneul Jeong  ⎜  The Contents Factory Co., Ltd. Researcher

Designing 'More' Innovative Communication and Experiences Through Content.
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The Engine of K-Content, K-Story

Edited by


The Contents Factory Co., Ltd.

Welcome to Book Grocery, a monthly K-Book Trends feature


that recommends books based on readers’ real stories.


If you would like to receive a book recommendation tailored


to your concerns or situation,


please submit your story through the form below.

Submit your story

https://forms.gle/Uzf5JyEtwsLv5K6p7
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While the drama captivates viewers with its rapid pacing, suspenseful 

action, and striking visual aesthetics, the original novel provides a far more 

nuanced portrayal of the relationship between Jian and her uncle Jinman, 

the backstories of the characters, and the survival methods each chose. 

Emotions and situations that inevitably pass by quickly on screen can be 

savored and deeply understood through the slow, deliberate pace of the 

book.

Above all, a book allows readers to imagine the appearance, spaces, and 

voices of the characters for themselves. Even when reading the exact same 

sentence, each reader envisions Jinman and Jian differently, interpreting the 

characters' choices through the lens of their own unique experiences. In the 

spaces left empty where the author chooses not to reveal everything, 

readers complete the scenes, guess at the characters' emotions, and 

discover the true meaning of the story on their own.

Reading also carries the special privilege of encountering a story at one's 

own pace. You can pause at a line that touches your heart, or flip back to 

earlier pages to reexamine a character's actions. In this process, the 

meaning behind the words and deeds Jinman left for Jian, as well as the 

trust and affection built between them, resonate with an even deeper 

warmth.

If you enjoyed the drama, reading the original novel will allow you to 

discover hidden contexts within familiar scenes and uncover the inner 

worlds of the characters anew. Beyond the excitement of its screen 

adaptation, A Shop for Killers comes highly recommended as a book that 

lets you experience the unique value of reading: imagining, interpreting, 

and dwelling slowly within a story.



EVENT        Book Grocery

Editor.  Hannah Lee  ⎜  The Contents Factory Co., Ltd. CEO

Designing 'More' Innovative Communication and Experiences Through Content.
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Hands Picking Strawberries,

Faces Erased

Written by


Jung-Ah Shin

Jung-­Ah Shin  ⎜  Culture Critic, Adjunct Professor, Division of Performing Arts, Baekseok Arts University

A TV documentary writer who has scipted over 400 episodes, the author is deeply interested 
in the intersection of cultural content and humanistic imagination. With a love for the 
stories of people and the world embedded in media, she believes in the power of good 
content to change the world. Major publications include Elderly in Media, Elderly outside 
Media, Living with AI, New Media and Story-doing, Cultural Content and Transmedia, and 
Media Literacy Education for Digital Literacy, etc.
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Cambodia. She is an undocumented migrant worker who fled a brutal farm 

known locally as the "bad strawberry field" and took refuge where Hshapyae 

works.

Though the two share a room, they speak different languages and face 

different circumstances, making it impossible to share their daily lives or their 

pain. They exist merely as hands that pick strawberries. Called daughters, 

elder sisters, and nieces by others, they live as walking automated teller 

machines, transferring the cash their families need. In Hshapyae's lodging, 

besides Bopha, there are Wanna from Cambodia, Thura, an undocumented 

worker from Myanmar, and Mariel from the Philippines. All of them came to 

Korea dreaming of ordinary lives, but as they work endlessly submerged in a 

sea of strawberries, the things precious to them paradoxically drift farther 

away. Thura chose to have an abortion after being betrayed by her lover, and 

Mariel, longing for her husband and child back home who have gone silent, 

dreams every single day of boarding a plane. Even when the waves of life rise 

to their chins, they head back to the strawberry fields once more. For them, 

strawberries are life and family.

The characters in the novel are alter egos of the real workers the author met. 

Though they endure the chains of poverty and racial discrimination through 

hard work, they are never respected as precious human beings. The 

strawberries they work so hard to harvest become expensive cakes, yet their 

lives show no sign of improvement. Beyond these strawberry pickers, author 

Kim Soom continues to record the tragic lives of other workers whom Korean 

society has failed to protect.

On December 20, 2020, Sokheng, a Cambodian worker who froze to death 

inside a greenhouse during a severe cold wave, met a lonely death just two
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months before her scheduled return home. Boonchu, a Thai worker who died 

of a heart attack after working in a pig farm for over ten years, was secretly 

buried on a hillslope by the farm owner and his son before being discovered 

by a coworker. Tulsi from Nepal took his own life just six months after 

starting work at a pig farm, unable to endure constant harassment and 

physical abuse.

The novel opens with a few lines of monologue: “I came as a human being. 

First, as a human being. You are the same. You came to the strawberry field 

first as a human being. Even if they spit on their luck, grumbling that 'a 

person showed up' when they didn't ask for one." These migrant workers 

are unable to step into the future they once dreamed of. They cannot break 

free from the families and homelands they left behind, nor from poverty, 

war, disease, and an unfulfilled future. Strawberry Theory is the personal 

confession of Hshapyae and Bopha, who write in their journals, bathe, and 

cook dishes from home every single day to shake off the haunting fear that, 

at any moment, they might sink into something less valued than the very 

strawberries they pick.

Unless they take care of themselves, keep themselves alive, and feed 

themselves, their efforts become a struggle for survival, a resistance against 

discriminatory, numb eyes that reduce them to nothing more than hands 

picking strawberries. No one can live entirely alone. Every moment of joy and 

sorrow, of despair and hope, begins through someone and is healed by 

someone. Though invisible to those lighting candles on brilliant, sweet 

strawberry cakes while singing “Happy Birthday to You," the lives of these 

women, who undoubtedly exist somewhere out there, are just as real, just as 

much of a reality. This book is a sheet of photo paper capturing time, 

recording their breathing and their pain.



INFORMATION        Best Sellers

Beat the Heat with Books: 
July's Bestsellers

Edited by


The Contents Factory Co., Ltd.

In this August issue, we look at the overall ranking charts of Youngpoong 

Bookstore, the second-largest brick-and-mortar bookstore chain in Korea. 

Although Youngpoong Bookstore does not stand out as significantly online, 

its strength lies in services connected to its solid offline network. 

Examining Youngpoong Bookstore's bestsellers provides valuable insights 

into current Korean reading trends.









INFORMATION        K-Book Map

A Journey Through Time in Literature: 
The Literary Village of Kim You Jeong, 

Chuncheon

Edited by


The Contents Factory Co., Ltd.

Spring, Spring, The Camellias, and Gold-Mining Bean Field. Kim You-

jeong's works, which almost every Korean reader has encountered at least 

once in school textbooks, continue to vividly convey the atmosphere of 

rural Korea and the warmth of its people. His delightful humor and 

empathetic perspective transcend language barriers, reaching global 

readers through translations, stage adaptations, and various cultural 

projects.
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Titles Selected for the Overseas 
Publication Grants 2026

Edited by


The Contents Factory Co., Ltd.

The Publication Industry Promotion Agency of Korea (KPIPA) provides 

publication grants to promote the export of Korean publications. The 

grants provide partial financial assistance to foreign publishing companies 

that have published or intend to publish Korean content in accordance with 

copyright agreements. A total of 30 books from 22 publishers across 11 

countries were selected; the list is as follows:
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2026 K-Book Market In NewYork

Edited by


The Contents Factory Co., Ltd.

K-Books are heading to the U.S., the world’s largest publishing market. 

The fair will bring together 15 Korean participating companies and around 

40 local buyers for one-to-one export consultations. Export specialists will 

also represent 101 consignment titles in meetings with local buyers.


 


The program also includes a seminar on the local publishing market, 

discussions with related organizations, and a planned book donation to the 

Korean Cultural Center New York.


 


DATE: September 2–3, 2026 | PLACE: NYC Seminar & Conference Center | 

Host: Korea Publication Industry Promotion Agency (KPIPA)


 


We hope you’ll show your continued interest and support for the 2026 K-

Book Market In NewYork!










