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In Translation, Context Is Where the 
Difficulties Converge

Written by


Oh, YoungJin

Oh, YoungJin  ⎜  General director

Since 2015, he has created the courses “Software and Humanities Criticism” and “Machine 
Criticism” at Hanyang University ERICA. His research focuses on the aesthetics and politics 
of digital culture as represented by computer games, webtoons, and social networks. He is a 
co-developer of “Under the Sunlight”, a web-responsive interactive story about Syrian 
refugees. He also works as a producer and writer, having directed “Erangel: Dark Tour”, a 
dark tourism piece that lets users experience sites of tragedy in a virtual world, along with 
“The Voyage Without End”, a metaverse project tied to the academic conference “SF and 
Geopolitical Aesthetics,” as well as “AI Horror Radio Show”, “ChatGPT WAR Part 1”, and 
“Creative Boundaries: AI Sentence Miner”. He is the author of The Artificial Intelligence Art 
Business and serves as general director of the Art Korea Lab 2026 AI Open Prompt 
Community.





https://wordswithoutborders.org/read/article/2014-04/ascending-scales
https://wordswithoutborders.org/read/article/2014-04/ascending-scales
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possibilities onto the stage.

Yet the final choice still belongs to the human translator. This is not 

because a human always understands Korean better than an AI, but 

because someone must decide which layer of meaning to preserve across 

the work as a whole and take full accountability for what is lost in that 

choice. In literary translation, context is not a clue that hands us an answer. 

It is a force field that makes a single sentence even more complex. The true 

authority of a human translator lies in briefly putting the brakes on that 

rapid comprehension, recalling the meanings displaced while the machine 

locks onto a single option. In the age of AI, the translator's most vital 

virtue is not the speed of finding the right answer, but the capacity to 

defer resolution.



TREND        Special Project

Books That Critics from

Each Generation Would Want to


Translate Themselves

Written by


Sollim Lee, Junhyuk Maeng, Mihyang Kim, Dongseok Jang

Sollim Lee  ⎜  Publishing Editor

As an editor, she looks for books that will last. As a critic, she watches for new releases that 
demand to be read right now. And as a reader, she dreams of setting work aside to read 
purely for pleasure, secretly hoping to get locked inside a library one day.

Junhyuk Maeng  ⎜  Book Editor

Rather than writing polished reviews or introducing books well, what he hopes for is that the 
sensibility he loves, and that others out there love too, comes across exactly as it is. As a 
Korean reader in his thirties who loves literature, he wants to speak, carefully, for some small 
part of that sensibility.
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Mihyang Kim  ⎜  Book Critic·Essayist, IT Service Planner

She worked as a publishing editor for thirteen years, three of them on books and ten on 
planning and editing a publishing magazine. She is the author of the essay collection My 
Mother Said She Wasn't Happy and a co-author of Keywords in Korean Publishing 
2010-2019, What Is Cinema?, and A Warning on Merch. After a stint as creative director at 
an IT company, she now works as a service planner and storyteller, designing, interpreting, 
and documenting worlds.

Dongseok Jang  ⎜  Book Critic

He reads books and writes. Captivated by the vast, deep world of books, he reads against 
the clock and works out how what he reads connects to our society. He is currently throwing 
himself into turning books, an endless source of content, into cultural content of every kind. 
His books include The Living Library, The Rebirth of Forbidden Books, The Birth of Different 
Thoughts, The Romance of the Three Kingdoms: A Story Renewed After a Thousand Years, 
and Meeting World Classics for the First Time: A Guide for Teens.
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the future and anger toward institutional politics become the adhesive that 

binds them together. Deeply distrustful of two-party politics yet unable to 

imagine anything beyond it, young people simply switch the party they 

support again and again to block one faction from returning to power, 

absorbed in passing judgment on the hypocrisy of the established order.

In conclusion, the book argues persuasively that the essence of this twenty-

something phenomenon is not simple within-generation selfishness or a 

battle between the sexes, but the desperate struggle of young people 

crushed under structural contradictions. Behind the dazzling economic 

growth and the global success of Korean cultural content, a deep anger is 

boiling among young people who stand on ruins where the only rule left is 

every man for himself, warning of the system's hypocrisy. If this book were 

introduced abroad, it would serve as a meaningful text, offering a fuller view 

of the anxiety, the extreme political distrust, and the populist structures of 

antagonism that young generations everywhere are experiencing, seen 

through a cross-section of one dynamic society.
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as memory, as ghosts, as sentences. The living don't stay fixed in a single 

identity either. They travel, they enter water, they encounter other 

languages, and at times they slip outside the self they thought they knew. 

Translation may be that kind of movement. To leave your original place, 

arrive in another language, and become something both the same as before 

and different.

For this reason, Outside the Parentheses, Farewell is not a book I want to 

translate simply because it easily introduces Korea to readers abroad. I 

want to translate it precisely because it refuses to explain Korea 

completely. It holds the specific wounds of modern Korean history, 

women's bodies, and family memory, yet it never stitches everything shut 

with neat commentary. What cannot be understood is left just as it is.

Good translation is not merely the work of conveying every meaning inside 

the parentheses. It is the work of gathering what has spilled outside them, 

what a sentence failed to catch, what remains ultimately unknowable in 

another person's life, and setting all of it before readers in another 

language. If the translation of memory she performed in Korean were 

rendered once more into Japanese, what remainder would be left behind? I 

want to translate that remainder too. Outside the Parentheses, Farewell is 

not a book that makes you fear failing at translation. It's a book that sends 

you across into someone else's world even though you know you will fail.
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aren't merely destructive. They are beings with “desires like those of 

humans.” To put it in the language of the content industry, having such 

desires amounts to being a compelling character.

Samgang Myeonghaengnok is a classical novel of unknown authorship from 

the late Joseon period, set against the ideals of loyalty and filial piety. 

Unusually, the figure who drives the story is a monster called Olchulbichae, 

who lures travelers, kills them, and cooks their flesh. Olchulbichae takes the 

form of a human woman, but with a red face, a waist as thick as a pillar, and 

tremendous strength. Monsters in other classical novels, when they 

transform into human women, take on the appearance of “a maiden from a 

noble household or a married woman.” Naturally, they live by imitating 

“human women whose lives are dictated by men.” Olchulbichae, though, plays 

the role of an “all-powerful female head of household” who even knocks her 

husband to the ground. Having thrown off the constraints of being human, 

Olchulbichae may be the character best suited to our own times.

One of the monsters most faithful to its desires is Daemang, or “enormous 

serpent,” from Wonhoerok, a work believed to date from the late Joseon 

period. A blue serpent that has lived thousands of years on Mount Hyeongak, 

Daemang is the very byword for corrupting the affairs of state. Disguising 

itself as a Taoist adept with mysterious powers, it enters the human world, 

violates a royal concubine, installs the child born of that act as emperor, and 

soon holds the entire country in the palm of its hand. According to the 

author, a story in which a monster becomes the ruler of a country outright, or 

seats its own child on the throne to manipulate the government, appears 

nowhere else. Under a meticulous plan, Daemang monopolizes the country's 

power, but it goes too far. The whole scheme is exposed to the world, 

Daemang meets a gruesome end, “beaten to death with wooden clubs.”
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Beyond these, the monsters come in every form imaginable, including nine-

tailed foxes, wild boars, and tigers. What's striking is how these creatures, 

imagined long ago, consistently mirror human desire. Beyond physical 

appetite and lust, their yearning to be loved and recognized is, in truth, a 

reflection of our own desires. What is distinctly Korean becomes universal 

precisely because it lays bare the shared desires of humanity.

Summary

Lee Sollim: How an Alien Who Never Fit into the World Learns to Love It


Maeng Junhyuk: Anger Without an Alternative, Responsibility Adrift


Kim Mihyang: The Novels I Would Send Abroad First, Crossing Death 

and Memory, Body and History


Jang Dong Seok: Korean Desire Becomes the Desire of the World
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Ripples of Connection:

The Cat Is the Answer

Written by


Lee Young Eun

Lee Young Eun  ⎜  Nabiclub Publisher

She spent many years as an editor across several publishing houses. In 2017, she founded 
Nabiclub, a press dedicated to mystery fiction, to showcase Korean works that harness the 
genre’s unique power to construct compelling narratives.
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Lim Solah’s I Say I Am There

Written by


Lia Iovenitti

Lia Iovenitti  ⎜  Translator

Lia Iovenitti is an Italian translator of Korean literature whose work includes authors such as 
Han Kang, Pyun Hye-young, Bae Myung-hoon, Kim Hye-jin, Yun Ko-eun, Lee Mi-ye and Dolki 
Min. Her work has been recognized with the 2023 Korea Literature Translation Grand Prize 
and the 2024 La Lettura Award.
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The title comes from a memory belonging to Hwayeong. As a teenager, she 

remained on the beach while her friends went into the sea, holding their 

clothes so that the wind would not carry them away. Years later, she looks 

back on that moment and thinks: “I am still there.” The past remains in 

places, relationships and versions of ourselves that we thought we had 

abandoned.

Why do I recommend this novel?

Lim Solah’s restrained, unsentimental prose reframes familiar questions 

within a new context, while her poetic background underpins the rhythm and 

economy of her writing. Above all, this novel trusts literature to do 

something far more complex than provide answers. Rather than asking 

whether people pushed on the margins have managed to return to the 

centre, it invites us to consider where they are now, and what part of 

themselves is still there. It is contemporary without being tied to a literary 

trend: a striking example of the depth and diversity of current Korean 

literature, and a book I would very much like to see translated into Italian.

About the Author

Lim Solah (b. 1987, Daejeon) debuted as a writer in 2013, winning the 

JoongAng New Writer Award for poetry. She published her first novel, The 

Best Life, in 2015, which was later adapted into the 2021 film Snowball. She 

has received several major Korean literary awards.
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International Children's Book Fair. By operating export consultation booths 

at these fairs, the program promotes exports of Korean publishing content 

and builds the capacity of authors and publishers. Taken together, the 

Agency's various forms of support for overseas expansion function less as 

one-off events than as standing infrastructure.

Translation serves as the crucial link when Korean works are presented to 

foreign buyers and deals get made. For publishers, though, translation is a 

heavy expense. Recognizing exactly this need, the Agency runs two main 

translation support programs. The first, the Export Promotional Materials 

Support Program, covers translation costs for promotional materials, or 

samples, containing bibliographic information, introductions to the author 

and the work, and excerpts from the book. It is open to Korean publishers 

and agencies looking to enter overseas markets. Each selected company 

can receive support for up to fifteen items per year, with actual costs 

covered up to two million won per item, allowing for translation of up to 

20,000 characters in the Korean original. The program runs six to eight 

times a year, and applications are accepted through the Agency's K-Book 

platform (k-book.or.kr). The second, the Web Novel Translation Cost 

Support Program, selects roughly forty companies each year from among 

Korean publishers and platform companies that hold web novel titles, 

providing up to fifteen million won per company toward translation costs. 

With web novel exports through overseas platforms growing rapidly, this 

program is a quick response to a growing market.
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in international book fairs work to increase the points of contact between 

Korean content and overseas markets, the translation support programs 

are the mechanism that turns those contacts into actual publication. The 

K-Book Global 100 Project, which brings both functions onto a single track, 

follows the same logic. The Nobel laureate José Saramago once said, 

“Writers make national literature, while translators make universal 

literature.” An author's story is bound into a good book by a publisher, and 

sending that book out onto the world stage ultimately falls to translators 

and to the support systems that make good translation possible. The 

Agency will continue to serve as one pillar of that system.

How Korean Literature Reaches the World’s Shelves

Park Chanwoo, Senior Manager, Literature Translation Institute of Korea (LTI)

Last month, the Literature Translation Institute of Korea (LTI Korea) released 

figures on overseas sales of Korean literary works that received translation 

and publication support over the past five years, from 2021 to 2025. Roughly 

a thousand supported titles published across more than forty language 

markets have sold about 3.58 million copies abroad in total, with annual sales 

alone reaching around 1.2 million copies for two consecutive years. LTI Korea 

attributes these results not to a few talked-about titles or a spike in sales 

after an award, but to readerships that have built up steadily across many 

language markets. The best-selling title last year was Hwang Bo-

reum's Welcome to the Hyunam-dong Bookshop, which sold 70,000 copies 

in the Turkish edition alone and roughly 230,000 copies across six countries 

over three years.

Yet an increase in readers seeking out Korean literature abroad doesn't mean 

a Korean
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a Korean book simply finds its way onto foreign shelves. From the moment 

an overseas publisher sees potential in a work to the point of actual 

publication, that work must pass through several stages, including rights 

negotiations, translation, editing, and production. Translation fees and 

publishing costs in particular become real barriers that give publishers 

pause before they commit. LTI Korea's Translation and Publication Grants 

for Overseas Publishers is the program that carries Korean literary works 

through this process to actual publication abroad.

Founded in 1996, LTI Korea is a public institution that has spent the past 

thirty years supporting the entire process of bringing Korean literature 

abroad, through translation and publication grants, international exchange, 

and translator training. Among its programs, the Translation and 

Publication Grants for Overseas Publishers is significant because it supports 

the publication stage, where Korean literature actually becomes a book and 

reaches readers abroad. The grants are open to overseas publishers that 

have acquired rights to Korean literary or humanities and social science 

titles published as books in Korea and are preparing to translate and publish 

them. At the time of application, contracts must already be in place with 

the rights holder, whether the author or a Korean publisher, and with the 

translator. Applications are submitted through LTI Korea's digital platform, 

KLWAVE (klwave.or.kr), and are accepted four times a year, at the end of 

January, April, July, and October.
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Marmmo Press, Where the Value of 
Books Gets Published

Interview by


Woori Ko

Woori Ko  ⎜  Publisher

She began her career as an editor in the summer of 2006. After working at several publishing 
houses, including Munhakdongne, Gimmyoung Publishers, and Hankyoreh Publishing, she 
took the leap and founded her own press in 2022. Ever since, she has focused on publishing 
literature and humanities titles, seeking singular stories best captured through the written 
word.
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In 2026, there is one publisher quietly making waves in the Korean publishing 

world. Under the catchphrase “Parallel lines meet in the end,” Marmmo Press 

publishes literature, humanities, and general-interest titles. Its books, 

including What Do You Have Besides Money, Our Love Is Everyone's Business, 

and Those Who Want to Die, Those Who Want to Save, are the kind readers 

find themselves glancing back at twice. We reached out to Marmmo Press 

about what they believe publishing is for, where books are headed, and their 

thoughts on the titles they've put out into the world.

Q. Please introduce Marmmo Press. In particular, we're curious why the 

publisher is named after the shape of a rhombus.

A rhombus has two pairs of opposite sides that run parallel to each other. 

Through the books we publish, we wanted to create a point where the 

opposing camps that once ran along rigid, parallel lines can finally converge. 

At that point, I think each side's thinking can widen and find balance, the 

way a rhombus stands in such delicate equilibrium. In that sense, I actually 

liked the sharp, pointed image of the rhombus. We want to publish books 

with sharp, well-defined editorial vision, ones that lay out a writer's 

convictions with clarity and precision.
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Sung Haena, a Shining Icon of Korean 
Fiction

Interview by


Sung Haena

Sung Haena  ⎜  Writer

She made her literary debut in 2019 through the Dong-a Ilbo New Year's Literary Contest. 
She has published the story collections Light Underneath Light, Honmono, and Human, Not 
Human, as well as the novella The Summer Left Behind.
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time, so I care a great deal about the life and culture there. I'm someone 

who lived in a rural area myself and felt firsthand the gap between ideals 

and reality. I think everyone, in their own way, has an instinct to return to 

where they came from. That's why so many people move back to their 

hometowns, and why so many settle there for good. I suppose that's why I 

want to write a rural narrative too. Most Korean novels are set in Seoul, and 

stories set in the countryside are rare. Because of that, I feel drawn to 

capturing more of the problems and the ideals that exist in rural life.

Lastly, just as some of you have followed my novels, I imagine there are 

readers following this piece as well. It may sound presumptuous, but I often 

think literature can save a person's life. Listening all the way through to 

someone's story, and not twisting their choices into something else, that 

alone can give someone the strength to keep living. I've lived that way 

myself, and I think we're all reading and writing in that spirit, pushing back 

against the world's easy assumptions, trying, however we can, to 

understand people who seem impossible to understand.

That's why readers always matter so much. A story can only fulfill its 

purpose when readers step into the gaps left by a writer's imagination, 

filling them in, putting flesh on the bones of the story, and coming to 

understand its characters down to the last detail. We live in an age that 

questions the very purpose of literature, but I remain hopeful that the very 

act of reading and understanding is literature's use, and its power. I believe 

our tomorrow lives inside that process, painful as it is, of willingly digging 

into the emotions and memories society has chosen to overlook.

With deep gratitude and love for everyone who reads this...
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prose, it holds emotions that resist easy articulation. For this reason, 

carrying Shoko's Smile into another language may take more than getting 

the meaning of each sentence right. The distance and hesitation between 

characters, and the feelings that accumulate within their relationships, 

need to come through as well, if the texture of the work is to be felt in full.

In the end, good translation may be more than rendering words from one 

language to another; it may be the work of carrying the life, the sensibility, 

and the culture behind those words to readers of another language.

As K-Books cross borders to meet more and more readers, the question of 

how to convey the full meaning of a book may matter just as much as what 

to translate.

Editor.  Hannah Lee  ⎜  The Contents Factory Co., Ltd. CEO

Designing 'More' Innovative Communication and Experiences Through Content.
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The Pains and Pleasures of Translation

Edited by


The Contents Factory Co., Ltd.

Welcome to Book Grocery, a monthly K-Book Trends feature


that recommends books based on readers’ real stories.


If you would like to receive a book recommendation tailored


to your concerns or situation,


please submit your story through the form below.

Submit your story

https://forms.gle/Uzf5JyEtwsLv5K6p7






EVENT        Book Grocery

Editor.  Jeong, Haneul  ⎜  The Contents Factory Co., Ltd. Researcher

Designing 'More' Innovative Communication and Experiences Through Content.
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The Mood We Want for Tomorrow

Written by


Jung-Ah Shin

Jung-Ah Shin  ⎜  Culture Critic, Adjunct Professor, Division of Performing Arts, Baekseok Arts University

TV documentary writer who has scripted over 400 episodes, the author is deeply interested 
in the intersection of cultural content and humanistic imagination. With a love for the 
stories of people and the world embedded in media, she believes in the power of good 
content to change the world. Major publications include Elderly in Media, Elderly outside 
Media, Living with AI, New Media and Story-doing, Cultural Content and Transmedia, 
and Media Literacy Education for Digital Literacy, etc.
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August Bestsellers to Cool Off the 
Sweltering Summer

Edited by


The Contents Factory Co., Ltd.

In this September issue, we examine the bestseller rankings from Jongno 

Books, South Korea's third-largest bookstore chain. While Jongno Books 

maintains various sub-charts, it does not offer a combined ranking for both 

online and offline sales. Therefore, unlike our previous reports, this month's 

analysis relies exclusively on online sales data.
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Buckwheat Blossom Season: Lee Hyo-
seok Memorial Hall in Bongpyeong

Edited by


The Contents Factory Co., Ltd.



https://korean.visitkorea.or.kr/
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The Lee Hyo-seok Memorial Hall is a space where visitors can explore the 

author's life and literary world. Inside the exhibition hall, you can trace his 

works, literary legacy, and the historical background behind the creation 

of When Buckwheat Flowers Bloom. What makes the memorial hall truly 

special is that it extends beyond the display space, blending naturally into 

the surrounding village landscape. Stepping outside, the paths, fields, 

streams, and marketplace of Bongpyeong unfold just like the settings in his 

story. Here, the experience of reading literature expands into the 

experience of walking through the landscape itself.

Located near the memorial hall, Hyoseok Moonlight Hill is a space where 

visitors can experience Lee Hyo-seok's literary world in greater depth. The 

site features a restored replica of the author's birthplace, an interactive 

space dedicated to modern literature, and walking trails offering views of 

the Bongpyeong landscape. The name “Moonlight” naturally connects to 

the lyrical quality of When Buckwheat Flowers Bloom. As you stroll through 

this space, the story's night paths, buckwheat fields, and the tender 

emotions shared between people come alive with even greater presence.



https://korean.visitkorea.or.kr/


https://korean.visitkorea.or.kr/
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When the buckwheat is in bloom, Bongpyeong becomes a space where 

literature comes alive in its most beautiful form.

Address

2026 Hyoseok Cultural Festival: 2026-09-04 ~ 2026-09-13, 157, 

Ihyoseok-gil, Bongpyeong-myeon, Pyeongchang-gun, Gangwon-do, 

Admission: Free


Bongpyeong Traditional Market: 14-1, Dongijangteo-gil, 

Pyeongchang-gun, Gangwon-do, Market Days: Every 2nd, 7th, 12th, 

17th, 22nd & 27th


Lee Hyo-seok Memorial Hall: 73-25, Hyoseongmunhak-gil, 

Pyeongchang-gun, Gangwon-do


Hyoseok Moonlight Hill: 54, Hyoseongmunhak-gil, Pyeongchang-gun, 

Gangwon-do


Heungjeonggyegok Valley: 62 Heungjeonggyegok-gil, Bongpyeong-

myeon, Pyeongchang-gun, Gangwon-do


Herbnara Farm: 225 Heungjeonggyegok-gil, Pyeongchang-gun, 

Gangwon-do

Editor.  Hannah Lee  ⎜  The Contents Factory Co., Ltd. CEO

Designing 'More' Innovative Communication and Experiences Through Content.
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2026 Frankfurt Book Fair

Edited by


The Contents Factory Co., Ltd.

K-Books are heading to Frankfurt to connect with the global publishing 

market. 

At the fair, 15 Korean publishers and 103 consignment titles from 44 

publishers will meet overseas publishers, agencies, IP companies, and other 

buyers for one-to-one export consultations.


 


A networking reception will also bring together publishing professionals 

from Korea and abroad to share market insights and publishing trends, 

while building new connections for the global expansion of K-Books.


 


DATE: October 7–11, 2026 | PLACE: Messegelände, Frankfurt am Main, 

Germany


 


Follow K-Book Trends for more news on Korean publishing and its 

connections around the world.










